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INTRODUCTION

The first texile biennial was organised in the Savaria Museum in Szombathely almost 40 years ago. The event gradually
became a triennial and ifs presfige and character underwent significant changes. It is no longer surrounded by ie inifial
curiosity, excitement and atenfion but, on a positive note, this forum of textile art is sfill kept dlive ofter such a long fime.
Itis especially important to evaluate and display the achievements of genres which are ot in the focus of art lfe. Today
textile does not occupy the same place that i diJ in the period of the progress enjoyed by the fine arts in the 70s and 80s.
At that time the geopolitical situation and the stylistic renewal of the fine arts in Hungary created an environment in which
textie art suddenly found the niche that it was able to productively felor fo its own characteristics. Or more precisely,
using its own mediu, textile art redefined concepts, as a result of which some of it ideas with an offinity fo those in the
fine arts reached the astounding new levels demonstrated by high art. A more than respectable heritage was built in the
nearly forty-year period that can be looked back on. Many of tEose are still around who launched the biennial and sent
outfresh messages about the fexie genre’s contemporary Jevelopment to Vs County, with their efforts reaching their peak
in the establishment of an arists’ colony in Velem. This year's exhibition resembles a fomily reunion when grandmothers
and grandchildren come together: many teachers and students exhibit their work at the same venue. The talented and
enthusiastic young girls of the first exhibitions are now recognised professors, whose infellectual contribution have had an
impact on the new texile artists for two decades. Two generations grew up within the long period of forty years. They have

roduced a rich heritage and witnessed a revolution in their genre which then tamed info an evolution. Today crafismanship ond
Frivolousness exist peacefully side by side, along with works tEat reserve the noble tradition of the art of tapestry, and the trendy
designs used in interior decoration. Their coexistence is trui; harmonious one.

Today the fine arts no longer set the trends for individual styles and signatures. In contemporary visual culture a shift
in tone and message s expected whenever a task can be redefined in a given medium, genre, technique, and especially
a function. There are no disfinct trends in the dense texture of art comprising millions of tiny threads; oiomogenous main
sfream is missing from today's visual world. This is a fact, rather tﬁon a critical comment, a reproach or a sceptical
seftlement of scores with textire. A formal paradigm shift should not be expected of textile art, since it has a coherent and
clear role in its present form. The textile genre Eos preserved its autonomy and remained within its confines, which is
exactly how things should be.




Seeing the situation of textile art today, s well as is diversity and humour which are manifested especially in functionally definable forms, the question
arises: wﬁy do such a great number of young arfists decide fo stay away from infroducing their work at exhibitions like this triennial2 One answer might
be that this genre involves great cost and risk and that the small number of collectors creates a more modest demand than ever before; thus, investing in
such undertaking is not viable. Moreover, there are hardly any commissioners and manufacturers of industrial texiles and here is scarcely any demand
for individual design. Could this mean the death of the genre? What can be done to help individual art/design survive in a fime of global economic
crisis? Is the existence of textie art only valid within its own artistc framework? But then why are Oriental printed texties experiencing a renaissance in
regard fo consumer demand? Another example of @ genre’s success and survival s the patchworks that use the more than two hundred-year-old mofifs of
the Amish people. These fextles can be regarded as the forerunners of Op Art works conceived in an intermedial spiri, and some of them are lsted items
in prominent museu collecions. This shows that products manufactured in small series are viable but since they are catering fo mass consumpfion needs
their message is for simpler than that of individually made tapestries for example.

Fashion fexfles are a definitely more flexible genre, since they respond to seasonal changes for more readily, and their function also demands that they
be upo-date. Some beaufiful, rend-setfing pieces of his genre can be seen at this year' riennial. Fashion and fexil designers who lready have their
own dlientele and whose clothes and accessories satisfy the needs of the most varied layers of socie(Y should have also taken part in the exhibition in an
experimental section in which shortlived and proctical items could have met, strictly linked to trends. Objects made of recycled moteriols are elemens
manifesting on environmentally conscious afitude, so they would have also been welcome. Can it be that the actual genre of the exhibition puts arfsts off
It would be unfortunate if this was the case, since the way this exhibition is presented lends it authenticity. If tis exhibition is kept alive, important values
will not be sidelined and the many fresh concepts that this year's friennial ofﬁers will not be lost.

To conclude, it can be said that the cultural field in which textile art and the visual arts define their roles can be found in  radically changing process.
Such classical values os harmony and beauty are being redefined, though too rapidly. The relationship between artists and the audience has also become
more distant, OF course, all of this is not more than posing a generalised question; the practical answers are provided by the arfists themselves.

Itis our joint wish that this exhibition be a success antfthe Gallery in Szomb01e|y, which s aloyal patron of the genre of textile art, be the host of many
bi-, ri-, or even quadrennials for a long time to come

Let me express my thanks to allthose who spare no work or energy on the ongoing tradition of organising these textie art exhibitions. Thanks to the
teachers for their painstaking work in genre-immanent teaching based on excifing visual concepts, and of course fo the arfsts who are the actual
participants of this triennial with their hij\ quality works.

Julia Fabényi



' 3. NEMZETKOZI MINIATURTEXTIL TRIENNALE
3R° INTERNATIONAL TRIENNIAL OF MINIATURE TEXTILE

A ZSURI TAGJAI / MEMBERS OF THE JURY:

CEBULA Anna mivészettorténész,

a Szombathelyi Képtar textilgyGiteményének vezetsje /
art historian, curator of the 1%xti e collection

in the Kunsthalle Szombathely

DOROMBY Maria T. textilmivész /
textile artist

SARVARY Katalin textilmivész,

a Moholy-Nagy Mivészeti Egyetem docense,

a Kulturalis Alapitvany a Texfilm{vészetért elncke /
textile artist, lecturer of the Moholy-Nagy

University of Art and Design Budapest,

President of the Cultural Foundation for the Textile Art

SIMONFFY Marta textilmivész,

a Magyar KépzGmiivészek és lparmivészek Szovetségének elncke /
textile artist, President of the Association

of Hungarian Fine and Applied Artists

SZUCS Erzsébet mivészettorténész,

a Székesfehérvari Vérosi Képtar - Deak Gydjtemény igazgatoja /
art historian, director of the gzékesfehérvér ity Gallery -

Dedk Collection
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A KIALLITO MUVESZEK ORSZAGOK SZERINT / LIST OF THE ARTISTS BY COUNTRIES

Amerikai Egyesilt Allamok /

United States of America
DAVIS, Virginia

KOTANI, Akiko

LINDENSTRAUSS LARSEN, Ayelet
SMITH, Mary Ruth

Ausziria / Austria
ENZINGER, Gertraud
PETRY, Brigitte
POCK, Gernot

Belgium / Belgium
DE RIDDER, Hélene
JANSSENS, Anny
SLABBYNCK, Annalies

Bulgaria / Bulgaria
KIRILOVA, Krasimira
KOZHUHAROVA, Zhenya Ivanova

Csehorszag /

Czeh Republik )
VANKOVA - KUCHYNKOVA, Marie
HROMADOVA, Méria
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Egyesult Kiralysag /
United Kingdom
FERNANDES, Maria-Theresa
GlZZI, Amanda

GREEN, Linda

HODGE, Maureen

HOLME, Carole

KANE, Faith

O’HARE, Helen

SOROKA, Joanne

Finnorszag / Finland
KANGAS, Sunna Maaria
LEHTO, Heidi

PARTIO, Auli
PET-JACOBS, Mirjam
SUONPAA, Johanna
TIMONEN, Marketta
VUORINEN, Pirkko

Franciaorszag / France
VALSESIA-LAIR, Nicole

Hollandia / The Netherland
HUIZING-KEUNING, Jannie
LOSTER, Monica

MARINESCU, Mirela
SCHUITEMAKER, Els
VEBER-GASPAROVICS, Gizella
VERMEULEN, Elis

Izrael / Israel
SCHWARTZ, Nira

Japan / Japan
HARA, Sugane
HISAMOTO, Satomi
ISHII, Kakuko
KAWARABAYASHI, Michiko
KOZBEKGI, Selda
MOTODA, Mahoko
MUROTANI, Hiromi
NAGANO, Goro
NAKANO, Emiko
NARAHIRA, Noriko
TAKAHASHI, Toshie
UEDA, Kyoko
WAKISAKA, Makiko
YAMAMOTO, Mai

Kina / China
CHAN, Kai

Koreai Koztarsasag /
Republic of Korea
OH, Michelle

Lengyelorszag / Poland
BUINOWSKA-NIEDZIELSKA, Teodozja
CHLABICZ, Anatol

JABCZYNSKI, Jerzy Stanistaw
JACKOWIAK, Renata
JESINOWICZ-Nguyen, Anna
KUZNIAR, Elzbieto Anna
LEVITTOUX-SWIDERSKA, Barbara
PISKUREWICZ, Violetta



Lettorszag / Latvia
KIRMUZA, Agnese
LUKAZA, Velga

Litvania / Lithuania
RINGELIENE, Lina
SARAPIENE, Biruté
VALTAITE, Giedré

Magyarorszag / Hungary
BAKTAY Patricia

BANYASZ Judit

BOTH Eszter

CZEGLEDI Jolia

CZINDER Tiinde
CSERNYANSZKY Katalin B.
CSERTO Rita

CSOVELAK Edit

FORIS Katalin

GOBOLYOS Marta

ILLES Orsolya Tinde
KAPOLYI Mérta

KECSETI Gabriella

KOZMA Vera

MAGYAR Réka

MATRAI Istvén

ORIENT Eniké

PAGER Bernadett

SZIRAKI Katalin
TORMA Anna

TOVAJ Rozdlia
VIGH Krisztina
ZEKANY Didna

A kidllitast rendezte / Exhibition arranged by CEBULA Anna mlivészettdrténész / art historian

Mexico / Mexico
ALMANZA, Maria

Németorszag / Germany
ANTON, Irene

SCHIMMEL, Heidrun Schimmel
SCHOSSIG, Silke

TAUBERT, Edmund

Norvégia / Norway
HANSEN, Ellen

Romania / Romania
BRUSTUREANU, Cornelia
DIACONU, Maria-Elisabeta
DIACONU, Rodica-Georgeta
GRIGORESCU, Ruxandra
KOLLO Margit

Spanyolorszag / Spain
RIVERE, Neki
SOLEDAD, Vidal Massaguer

Svajc / Schwitzerland
KUNG, Chantal

ACHERMANN-GISINGER, Marliés

Szlovakia / Slovakia
BARTOSOVA, Vladimira
BRANISOVA, Zuzanna
BROOS, Miroslav
DOBESOVA, Ildiké
MATERAKOVA, Miriana

Tajvan / Taiwan
YANG, Wei Lin

Torokorszag / Turkey
ACAR, Sedef

BATUR, Gulcan

DEMIR PARLAK, Seuda
ENES, Oznur

ERTAN, Nesem
KOZBEKGI, Selda
OZCINAR, Secil
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BATUR, Gijlcan

Sziiletett / Born: lzmir, 1970 Torokorszag / Turkey

AFEMDALA, 2008 20x15x7,5 cm: selyem, fem, kotozéses technika, reakfiv festés
SONG OF METAL, 2008 20x15x7,5 cm; silk, metal, tie-dye, reactive dyeing
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