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GENDER AND MEMORY THROUGH STATUARY SCULPTURE IN THE CITY
OF BARCELONA

Anna PAGES SANTACANA*
Anna de MONSERRAT VALLVE **

Women throughout history have existed in all fields of historical experience, in some with a greater
presence than others. However, as a social and cultural group, women occupied places that are far
removed from the centres of institutional authority, formal power and are excluded from historical
processes and from certain forms of alternative powers and social representation in arts. So the idea
that women'’s history is irrelevant persists and has to do with the historical representation of the gender
centred on masculine values that took only certain events, processes and movements as worthy of
historical analysis, rendering women almost invisible or irrelevant.

The women public sculptures in many European capitals mostly symbolize typical bourgeois values
associated with femininity such as fertility, moral behaviour, image of holiness, charity, allegories of the
virtues, willingness to make sacrifices and emotional and religious attachment to the neighbourhood, the
city, the nation, to the specific public space in a specific time or across historical times. The contribution
of this work is about examining and analysing the existing female public statuary sculptures in the city of
Barcelona - Spain today, in order to illustrate the role of gender, specifically women representation and
symbolisation, in contemporary national memories.

Keywords: Barcelona, women public statues, gender, representation

BARSELONA SEHRINDEKI HEYKELLER UZERINDEN TOPLUMSAL
CINSIYET VE HAFIZA

Tarih boyunca kadinlar, bazilarinda digerlerinden daha blylk bir varlik gdstererek, tarihsel deneyimin
tim alanlarinda var olmuslardir. Ancak toplumsal ve kulttrel bir grup olarak kadinlar, kurumsal otorite ve
formel iktidar merkezlerinden uzaktaki yerleri edinmis, tarihsel siireclerden ve sanatta alternatif glglerin
ve toplumsal temsilin belirli bigcimlerinden diglanmiglardir. Dolayisiyla, kadinlarin tarihinin uygunsuz
oldugu fikri devam etmektedir ve bu, sadece belirli olaylari, siregleri ve hareketleri tarihsel analize layik
gbren, kadinlari neredeyse gdrinmez veya ilgisiz kilan eril dederlere odaklanan toplumsal cinsiyetin
tarihsel temsili ile iligkilidir.

Bircok Avrupa baskentindeki kamusal kadin heykelleri, cogunlukla dogurganlik, ahlaki davranis, kutsallik
imaji, hayirseverlik, erdemlerin alegorileri, fedakarlik yapma istekliligi ve mahalleye, sehre duygusal
ve dini baglilik gibi kadinlikla iligkili tipik burjuva degerlerini sembolize eder. millete, belirli bir kamusal
alana, belirli bir zamanda veya tarihsel zamanlar boyunca. Bu ¢alismanin katkisi, ginimuazin ulusal
hafizalarinda toplumsal cinsiyetin, 6zellikle kadin temsili ve sembolizasyonunun rolini gdéstermek
amaciyla bugiin ispanya’nin Barselona kentindeki mevcut kamusal kadin heykellerini incelemek ve
analiz etmekle ile ilgilidir.

Anahtar Kelimeler: Barselona, kamusal kadin heykelleri, toplumsal cinsiyet, temsil

* PhD, Universitat Ramon Llull, Faculty of Psychology, Education Sciences and Sport Blanquerna, Barcelona, Spain,
annaps@blanquerna.edu

** PhD, Universitat Ramon Llull, Faculty of Psychology, Education Sciences and Sport Blanquerna, Barcelona, Spain,
annamv@blanquerna.url.edu



iDIL URAL BOLGESINDE iLK VE SON KADIN KADi MUHLISA BUBI
(1869-1937)

Alfina SIBGATULLINA*

Rusya tarihinde kadinlar arasinda okur yazarlik ve egitimin en gok Kazan Tatarlarinda yaygin oldugu bilinmektedir.
XIX. yy. sonu XX yy. baslarina kadar daha ¢ok evlerde molla ve imamlarinin okur yazar esleri abistaylar yaninda
okuyan kizlar, evlenince kendileri de kiz gocuklarina bildiklerini 6gretmeyi amaclamiglardir. Tatar medreselerinde
kizlar siniflar agilmaya baslayinca, bu egitimli hanimlarin faaliyetleri daha da genislemistir. Tebligimizin amaci idil
Ural bdlgesinde egitimcilik alaninda buyuk emegdi gecen Muhlisa Bubi Nigmatullina’nin hayatindan kesitler vermektir.
Muhlisa Bubi agabeylerinin galistirdigi Ij Bubi medresesinde 20 sene boyunca kiz gocuklarina ders vermis bir
hanimefendidir. 1907 yilinda bu medrese muallim ve muallimeler yetistirme hakki kazaninca kendisi de bir taraftan
tahsiline devam etmis, diger taraftan da dariilmuallimatin yénetimi ile ilgilenerek, Rusya imparatorlugunda yasayan
bircok Musliman kizinin 6gretmen olmasina imkan saglamistir. Kelam ve fikh konularini erkek 6gretmenlerden daha
derin bildidi icin kendisine molla abistay denmigstir. Fakat 1911-12 yillarinda Rus hukidmeti medreseyi kapatmis,
talebeleri ve Ogretmenleri kovuyup dagitmistir. Muhlisa hanim Orenburg taraflarina gidirek, Troitsk sehrinde
SlyUmbike kiz okulu agmis ve 1917 yilina kadar kizlarin egitimi ile ugrasmistir. 1917 Subat inkilabindan sonra Rusya
Musliman kadinlari arasinda islah ve esit haklar igin mucadele daha da aktiflesmis, gesitli kurultaylar gerceklesmistir.
Muhlisa Bubi ve birgok kadin |. Butiin Rusya Mislimanlari kurultayina (Kazan, 5 Mayis 1917) katiimis. Bu kurultayda
Rusya Diniye Nezarati faaliyetlerinde kadinlarin da rolu vurgulanmis, miftu ve merkezi yonetim Uyeleri secilmistir.
Bu secilmis alti kisinin arasinda olan Muhlisa Bubi Merkezi Rusya Muislimanlarinin Mahkemey-i ser’iyye’sine kadi
daha dogrusu kadiye olarak segilmistir. Sadece Idil Ural bélgesinde degil tim islam cografyasinda ve tarihinde
kendisi ilk kadin kadi olarak taninmistir. Bazi tutucu zimreler tarafindan tepkiler gelse de, Muhlisa Bubi bu gérevinde
iyi calismasindan dolayi ¢ok takdir edilmis ve 1920, 1923, 1926 yillarinda yapilmis secimlerin sonugunda da kadilik
vazifesine devam etmistir. Din ve milletler dismani Stalin, 68 yasindaki Muhlisa hanima da acimamis, 1937 yilinda
6lime hikmetmistir. Bugiinlerde Kazan Tatar dilinde Muhlisa Bubi hakkinda kitaplar ve edebi eserler yazilmis, tiyatro
oyunlari sahnelestirilmigtir.

Anahtar kelimeler: Kazan Tatarlari; islam; Muhlisa Bubi, Rusya Diniye Nezarati; Stalin kurbanlari.

THE FIRST AND THE LAST FEMALE QADI IN THE VOLGA URAL REGION:
MUHLISA BUBI (1869-1937)

Literacy and education among women were widespread among Kazan Tatars of the Russian empire. At the turn of
the 20th century, girls mainly studied at home with literate wives of mullahs and imams. When girls’ classes began
opening in Tatar madrasas, the activities of these educated ladies expanded. This paper focuses on a person of this
kind and discusses the life of Muhlisa Bubi Nigmatullina, a prominent educator in the Volga Ural region. Muhlisa Bubi
taught for 20 years classes for girls at the 1zh-Bubi madrasa run by her older brothers. When in 1907, the madrasa
gained the right to train teachers, she continued her own education and enabled many Muslim girls living in the
Russian empire to become teachers. Among students, she was called a ‘mullah abistay’ because, in many areas of
kalam and figh, she was often more knowledgeable than some male teachers. However, in 1911-12, the Russian
government closed the madrasa and expelled its students and teachers. Under the new circumstances, Muhlisa Bubi
went to Orenburg and opened the Stylimbike girls’ school in Troitsk and continued working in girls’ education until
1917. After the February Revolution of 1917, the struggle for improvement and equal rights among Muslim women
in Russia became more active. In particular, Muhlisa Bubi, alongside many other women, participated in the First
All-Russian Muslim Congress held in Kazan on 5 May 1917. This congress emphasised the role of women in the
activities of the Spiritual Board of Russia’s Muslims. Muhlisa Bubi was among six elected representatives to join
the Board and became the first female gadi. She was recognised as the first woman in this role not only across the
Volga Ural region but also in the broader Islamic world. Although she faced adverse reactions from conservative
groups, Muhlisa Bubi was highly appreciated for her work in this position and continued her duties as a judge after
the elections in 1920, 1923 and 1926. In 1937, under Stalin’s repressions campaign, then 68-year-old Muhlisa Bubi
was sentenced to death. Her legacy is still alive among Kazan Tatars, who continue studying her life and work.

Keywords: Kazan Tatars; Islam; Muhlisa Bubi, Spiritual Board of Russia’s Muslims; Stalin’s repression campaign.

* Prof. Dr., Moskova; Rusya Bilimler Akademisi Sarkiyat Enstitiist, alfina2003@yandex.ru



KADIN SEYYAHLARIN KALEMINDEN OSMANLI SEHiR KIiMLIGI
Asuman KARABULUT*

19. yuzyil boyunca Osmanli cografyasini gezip gézlemleyen pek ¢ok Avrupali seyyah gerek tuttuklar
gezi notlarini eser haline getirerek gerekse Ulkelerine donduklerinde yasadiklari anilari ¢evrelerine
anlatarak Avrupa toplumunun merakini celpettiler. Bu merakin kadinlar dinyasini da biyulemesi Osmanli
topraklarina gelen kadin seyyahlarin sayisininartmasi ile neticelendi. Kadin seyyahlar, deniz yolu veya 6zel
tesebbus ile yaptiklari gezilerine tek basina veya onlara nezaret eden biri ile katildilar. Ayrica yol boyunca
tuttuklari gezi notlarinda seyahat giizergahinda yasadiklari olaylari da aktarmayi ihmal etmediler. Kadin
seyyahlarin Osmanli sehrine girdikleri anda aktardiklari duygulari ise dikkat ¢ekicidir. Erkek seyyahlarla
kiyaslandiginda daha etkili, ince ve tasvirlere dayal bir anlatim yontemi kullandiklari gérilmektedir.Bu
anlamda kadin bakis agisi ve duygulari ile kaleme alinmis olan eserlerin incelenmesi dikkate degerdir.
Yazilan mektup, gezi yazisi veya gunltklerin icerigini genellikle Osmanli toplumu, siyasi ve sosyal hayati,
Osmanli mutfagi, ticaret, gelenekler ve inanglar gibi konular olusturmaktadir. Seyahatnamelerde bu
bilgilerin yani sira sehir tarihi, sehir hayati, sehir kurumlari, mimari yapilar hakkinda da oldukga nitelikli
verilerin mevcut oldugu goérilmektedir. Bu galismada, 19. ylzyilda kadin seyyahlar tarafindan kaleme
alinmig seyahat yazilari tzerinden Osmanl sehri hakkinda bir degerlendirme yapilacaktir.

Anahtar Kelimeler: 19. yuzyil, seyahatname, kadin

THE IDENTITY OF OTTOMAN CITY FROM THE PERSPECTIVES OF
WOMEN TRAVELERS

Many European travelers who visited and observed the Ottoman Empire throughout the 19th century
aroused the curiosity of the European society, both by turning their travel notes into books and telling
anecdotes about their experiences when they returned to their home countries. This curiosity attracted
the women as well, resulting in an increase in the number of female travelers visiting the Ottoman
land. Women travelers carried out their trips by sea or private vehicles, either alone or with someone
accompanying them. In addition, in the travel notes they kept along the way, they did not forget to
mention the events they experienced on their route. The feelings penned down by female travelers as
soon as they entered the Ottoman city are remarkable. It is seen that, compared to male travelers, they
used a more impressive, and elegant narrative based on descriptions. In this sense, it is noteworthy to
examine such works written from a woman'’s point of view and feelings. The contents of written letters,
travel writings, or diaries generally consist of subjects such as Ottoman society, political and social life,
Ottoman cuisine, trade, traditions, and beliefs. In addition, it is seen in these documents that there are
high-quality data about the history, life, institutions, and architecture of the city. In this study, an evaluation
will be made about the Ottoman city in the 19" century through the travel writings of women travelers.

Keywords: 19" century, travelbook, woman

* Dr. Ogr. Uyesi, Erzincan Binali Yildirim Universitesi, Tarih Béliimii, asuman_krblt@hotmail.com



EVDE SIKISMAK, EVDEN TASMAK:

PANDEMi SURECINDE YASLI KADINLARIN GUNDELIK HAYATLARININ
DONUSUMU
Ayla DENiz* - Seher Selin SAHIN**

Bu calismada, pandemi suresiyle birlikte dogrudan yasa dayali hareketlilik kisittamasinin olmadigi 6n
yaslilik evresindeki kadinlarla (55-64 yas), yasa 6zel kisittamanin oldugu kadinlarin (65+) gindelik
hayatlarinin degisimi incelenmektedir. Her iki grup kadinlarin kisittanmalara karsi ne tir davraniglar
gelistirdikleri, kadinlarin cografyalarini yeniden nasil ingsa ettikleri Michel De Certeau’nun gindelik
hayatin okunmasinda kullandigi ‘strateji’ ve ‘taktik’ kavramlari ¢ercevesinde analiz edilmektedir. Bu
calismanin ana veri kaynag, istanbul Bagcilar'da yiriitiilen saha calismasidir. Bu kapsamda istanbul’'un
en kalabalik ve heterojen ilgelerinden biri olan Bagcilar’in farkli mahallelerinde kadinlarla derinlemesine
goérusmeler gerceklestirilmistir. Calisma kapsaminda gorusulen kisiler, herhangi bir iste Ucretli olarak
galismayan kadinlardir. Ozellikle istihdama katilamayan kadinlarin calismaya danhil edilmelerinin nedeni,
ev eksenli bir hayat yasayan ve burada kendi alanlarini ve iligkilerini kuran bu kadinlarin, herkesin eve
kapanmasiyla, iktidar alanlarinin ve iligkilerinin degisiminin goéruntr kilinmasinin istenmesidir. Devam
eden bu g¢alismanin 6n bulgulari sunlardir: On yaslilik dénemindeki kadinlar arasinda esleri daha yasli
olan ve disari gcikma yasagi kapsaminda olanlar, daha énce esleri tarafindan yapilan isleri Gstlenmeye
baslamislardir. Bu durum kadinlarin market aligveris ve tamirci bulma gibi isleri yaparken daha 6énce
gitmedikleri mekanlara gitmeye baslamalarina, bu mekanlara daha sik gidip evden ¢ikabilmek igin parcali
bir aligveris pratigi gelistirmelerine neden olmustur. Ayrica kadinlar arasinda tiiketim harcamalari iginde
akilli telefonlarin yer almaya basladigi, sosyal medya kullaniminin arttigi géralmustir. Yasl kadinlar
arasinda ise online alisverisle tanismanin gergeklesmis ve yan yana gelmenin mimkin olmadigi kigilerle
periyodik online gérismeler baslamigstir. Bu durum teknolojik okuryazarligin artmaya bagladigini gésterdigi
gibi iligkilerin ve glindelik pratiklerin de sanal mekanlara tasmaya basladidina isaret etmektedir. Her iki
grupta balkon kullanimi ve yari-kamusal iligki gelistirme artmig, balkonu olmayan evlerde oturanlarin
bir kismi ise balkonlu evlere taginmistir. Her iki gruptaki kadinlar i¢in de evin anlami artmig, evin mali
kaynak saglayicisi olan bireylerin de eve cekilmesiyle kadinlarin ev igcinde yapmayi planladiklari veya
guncel olarak ihtiyag duymaya basladiklari degisimler yapilabilmistir (mobilya degistirme, teknolojik
ev aletlerinin ve spor/masaj aletlerinin alinmasi- gibi). Calismanin mevcut bulgulari, tarihsel olarak
kadinlarin mekéansal kisithliklarinin icinde kendi hayatlarini inga etme gayretlerinden 6grendiklerinin de
etkisiyle, bu kriz déneminde yaratici gézimlere karsilik gelen taktikler gelistirdikleri ve pandemi bitse bile
bu taktiklerden 6grendiklerinin, onlarin hayatlarina etki etmeye devam edecegini gostermektedir.

Anahtar Kelimeler: Ev i¢i mekan, yasl kadinlar, Covid-19, strateji, taktik

* Dr. Ogretim Uyesi, Ankara Universitesi Dil ve Tarih-Cografya Fakiiltesi Cografya Bolimii, adeniz@ankara.edu.tr aylaeniz07@
gmail.com.
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LOCKED AT HOME AND ESCAPE FROM HOME:

TRANSFORMATION OF ELDERLY WOMEN'S DAILY LIFE DURING
PANDEMIC

In this study, the change of elderly and pre-elderly women'’s daily life after age-specific restriction during
the pandemic are examined. The framework of the “strategy” and “tactics” concepts used by Michel
De Certeau in reading daily life were used to anlyse what kind of behaviors women develop against
restrictions and how women reconstruct their geographies. The main data source of this study is in-
depth interviews and observations carried out in different neighborhoods of Bagcilar, one of the most
crowded and heterogeneous districts of Istanbul. The people interviewed are women who do not work
in a paid job, have a home-based life and relations before the pandemic. We aim to make visible the
change in their fields of power and relations when everyone confined to their homes. The preliminary
findings of this ongoing study are as follows: Among the pre-elderly women, those whose spouses are
older and within the scope of curfew started to undertake the responsibilities previously done by their
spouses. This situation has caused women to start going to places they have not been before while
doing grocery shopping and finding a repairman, and to develop a partial shopping practice in order to
go to these places more often and leave the house. In addition, it has been observed that smartphones
have started to take place in consumption expenditures among women, and the use of social media has
increased. Some of the elderly women, they became acquainted with online shopping, and periodic online
meetings organize with the people whom it was not possible to come together. This situation indicates
that technological literacy has started to increase, as well as that relationships and daily practices have
begun to overflow into virtual spaces. The use of balconies and the development of semi-public relations
increased in both groups, and some of them who have not balconies moved to houses with balconies.
The meaning of home has increased for women in both groups, and with the withdrawal of individuals
who are financial resource providers to home, changes that women plan to make or have started to
need at home can be made (such as changing furniture, purchasing technological household appliances
and sports/massage equipment). The current findings of the study show that historically, with the effect
of what women learned from their efforts to build their own lives within their spatial limitations, they
developed tactics corresponding to creative solutions in this crisis period and what they learned from
these tactics will continue to affect their lives even if the pandemic is over.

Keywords: Domestic space, elderly women, Covid-19, strategy, tactic



GOK PARTILI HAYATA GEGISIN iLK YILLARINDA

MORDOGANLI BiR “KAHRAMAN DEMOKRAT” MEDIHA ASIKI
Aymelek SENEL*

Turkiye Cumhuriyeti tarihinde ¢ok partili siyasal hayata gegis, 7 Ocak 1946 tarihinde Demokrat Parti'nin
(DP) kurulmasi ile saglanabilmistir. DP kurulduktan sonra orgltlenme ¢alismalarina hiz vermis, yurt
gapinda il ve ilge teskilatlarini olusturmaya baglamistir. Bu kapsamda DP izmir il érgiitii 14 Subat 1946
tarihinde kurulmus ve izmir, bu tarinten sonra DP agisindan énemli merkezlerden biri haline gelmistir. DP
izmir il 6rgiiti kurulduktan sonra ilgelerde drgiitlenme siireci baslamis, bu kapsamda DP Karaburun ilge
teskilati 11 Mart 1946 tarihinde kurulmustur. DP’nin muhalefette yer aldigi 1946-1950 yillari arasinda DP
mensuplari, kolluk kuvvetlerinin ve ¢esitli idari makamlarin baskisina maruz kalmistir. S6z konusu baski
ve siddet olaylarinin ézellikle segcim dénemlerinde tirmanisa gectigi ancak déonemin Cumhurbaskani
ismet indni’niin 1947 yilinda “12 Temmuz Beyannamesi” olarak taninan bildirisi sonrasinda nispeten
azaldi§i ifade edilebilir. Baski ve siddet olaylarindan izmirli Demokrat Partililer de etkilenmig, izmir'de de
gesitli olaylar yasanmistir. Bu calismada DP izmir il érgiitiiniin ve parti mensuplarinin partinin kurulug
surecinde karsilastigi baski ve siddet olaylarina kisaca deginilmis, 1947 yilinda kéy muhtarligi segimleri
yapilirken Karaburun’a bagli Mordogan’da yasanan olaylar ve bu olaylar sirasinda ciddi olarak yaralanan
Mediha Asiki’'in DP’lilerce adeta bir “demokrasi kahramani” ilan edilme slreci Uzerinde durulmustur.

Anahtar Kelimeler: Cok Partili Hayata Gegis, Demokrat Parti, izmir, Secim, Mediha Asiki.

A “DEMOCRATIC HEROIN” MEDIHA ASIKI, DURING THE FIRST YEARS OF
TRANSITION TO A MULTI-PARTY POLITICAL LIFE

The transition to a multi-party political life in the history of the Republic of Turkey could finally be achieved
with the formation of the Democrat Party (DP) on January 7, 1946. Succeeding its foundation DP,
accelerated its administrative activities and started to establish provincial and district organizations all
over the country. In this context, DP izmir provincial organization was established on 14 February 1946
and izmir turned into one of the most important centers for DP after this date. After the establishment
of the DP izmir provincial organization, the process of organizing in the districts began, and within this
scope, the DP Karaburun district organization was established on March 11, 1946. Between 1946 and
1950, when the DP was in the opposition, DP members were subjected to pressure from law enforcement
and various administrative authorities. It can be stated that the oppression and violence in question
escalated especially during the election periods, but decreased relatively after the declaration of the then
President ismet inénii, known as the “12 July Declaration” in 1947. Democrat Party members from |zmir
were also affected by these events, and various events took place in Izmir. In this study, the oppression
and violence that the DP izmir provincial organization and party members faced during the founding
process of the party were briefly mentioned, the events that took place in Mordodan, Karaburun, while the
village headman elections were held in 1947 were explained and the process of declaring Mediha Asiki,
who was seriously injured during these events, as a “hero of democracy” was analyzed.

Keywords: Transition to multi-party life, Democrat Party, izmir, Election, Mediha Asiki
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19. YUZYIL AZERBAYCAN EDEBIYATINDA KADIN VE MEKAN
Aynura PASHAYEVA*

19. ylzyil Azerbaycan edebiyati tarihsel ve siyasi stregler agisindan 18. ylzyildan énemli élgtde farkliydi.
XIX.YUzyilda aydinlanma okulunun olusumunun bir sonucu olarak, Azerbaycan edebiyatinda yeni
gelistiriimis kadin imgeleri ortaya ¢ikti. Kadin ve mekan agisindan, 19. yuzyil iki farkli anlamda kendisini
gosterdi. Bir yanda klasik gelenekler icinde kadin lirik kahraman imajini yaratan kadin sairleri — Hursidbanu
Natavan, Fatma hanim Kemine, Heyran hanim, Masadi hanim Leyli, Agabeyim Ada’nin gazelleri vardi.
Ote yandan aydinlanmis yazarlar, Avrupali kadin ve mekan degerlerinin etkisini gérmekte, bazen ismyil
Bey Qutgasinl’'nin “Rasid bey ve Saadat hanim” hikayesi, edebiyatta han kizi Saadat hanim ile aski
icin savasan ilk kadin olmustur. 19. ylzyil Azerbaycan edebiyatinin kurucusu Mirza Fatali Ahundov’un
eserlerinde kadin karakterleri, farkl siniflara ve katmanlara mensup, farkli sosyal kosullarda biylyen bu
kadinlar (Sehrabanu, Serefnise, Hanperi, Ziba, Nise, Peri Hanim) ve kizlarin gicli ve saglikh nitelikleri
ile zayif, sinirli ylzleri arasinda genel bir benzerlik vardir. Kasim bey Zakir “Dervis ve Kiz’, “Zahid’in
Kéti isleri” adli eserlerinde modasi gegmis gelenekleri ve sevgisiz evlilikleri elestirir. Makalenin amaci,
19.Ylzyil Azerbaycan edebiyatindaki kadin imgelerini analiz etmek, kadin imgeleri tGzerinden dénemin
genel bir resmini olusturmaktir. Arastirmada konu hakkinda daha ¢ok yazilmig bilimsel galismalardan
kulanilacaktir. Makalede karsilastirmali analiz ve tarihi tahlil yonteminden yararlanarak arastirilacaktir.

Anahtar Kelimeler: Kadin, mekan, edebiyat, Azerbaycan, klassik, Mirza Fatali Ahundov.

WOMEN AND SPACE IN 19™ CENTURY AZERBAIJANI LITERATURE

19" century Azerbaijani literature was differed significantly from the 18" century in terms of historical
and political processes. As a result of the formation of the school of enlightenment in the 19th century,
new developed images of women appeared in Azerbaijani literature. In terms of women and space, the
nineteenth century manifested itself in two different senses. On the one hand, there were ghazals of
female poets as Khurshidbanu Natavan, Ashig Peri, Fatma khanum Kamina, Heyran khanum, Govhar
khanum, Mashadi khanum Leyli, Gonchabeyim, Agabeyim Agha, who continued the classical traditions
in the XIX century and created female lyrical heroine images within the classical traditions. Khurshidbanu
Natavan was the most famous female poet of the 19th century, and her work was limited to Shusha.
On the other hand, enlightened writers see the influence of European values of women and space, and
sometimes Ismayil bey Gutgashinli’s story “Rashid bey and Saadat khanum” became a woman fighting
for his love with Saadat khanum, the khan’s daughter living in the khan’s palace. Female characters
in the works of Mirza Fatali Akhundzadeh, the founder of drama in 19th century Azerbaijani literature,
Sehrabanu khanum, Sharafnisa khanum, KhanPeri (“Monsieur Jordan and Dervish Mastali shah”), Ziba
khanum, Shola khanum, Nisa khanum, Peri khanum (“Adventure-vizier-khani” -Lankeran "), Perzad,
Zalkha (“ Story-Khirs Guldurbasan "), Sona, Teyuba, Tikez khanum (“ Adventure Mardi-Khasis ”) or (*
Haji Gara ”), Sekine, Zeynab, Zibeyde khanum (“ Trial ” the story of his lawyers ”). There is a general
similarity and similarity between the strong and healthy qualities of these women and girls, who belong
to different classes and strata, and who grew up in different social conditions, as well as their weak,
limited faces. Images of young women are more passive in the works of M.F.Akhundov. G.Zakir criticized
outdated customs and loveless marriages in his works “The Dervish and the Girl”, “The Bad Deeds of
Zahid”. The main purpose of the article is to analyze the images of women in the Azerbaijani literature
of the XIX century, to create a general picture of the time through the images of women. In the research,
more written scientific studies will be used. The article will be explored using the method of comparative
analysis and historical analysis.

Keywords: Woman, place, literature, Azerbaijan, classic, Mirza Fatali Akhundov
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KADIN ELINDEN HAYIRSEVERLIK: OSMANLI MiMARLIGINDA iIMARET
INSA ETTIREN KADINLAR

Ayse BUDAK*

Birden ¢ok anlama gelen imaret kelimesi ile hem erken Osmanl mimarliginin 6ézguin yapilarindan ters
t planli yapilar hem de asevi anlamindaki kamusal mutfaklar tanimlanir. Ayrica bir yerlesimdeki halkin
gereksinimlerini karsilayan tim yapilar, yine imaret terimi ile tanimlanir. Asevi anlamindaki imaretlerden
yani kamusal mutfaklardan yolcular, 6grenciler, killiye personelleri ve yemek saatinde imarete gelen
fakirler yararlanmaktaydi. Sabah ve aksam, iginde et bulunan budday ya da piring gorbasinin yaninda
fodla adi verilen bir ekmek verilmekteydi. Halkini doyurma ve refahini yikseltme sorumlugunu Ustlenmis
hukumdarlarin yani sira; sadrazamlar ve vezirlerin inga ettirdikleri kulliyelerde imaretlere yer verdikleri
goraldr. Yillin her giin ve sabah ve aksam yemek vermenin maliyetinin fazlaligi ile genis vakif gelirlerine
ihtiyac duyan bu yapilari imar repertuvarina alan bir diger bani grubunu hanedan mensubu kadinlar
olusturur. Ginumuze ulasan ve Turkiye Cumhuriyeti sinirlari icinde kalan ve hamisi kadin olan alti
imaret vardir. Osmanlinin son devrine kadar kadin banilerce insa ettirilmis yapilarin sayisinin daha fazla
oldugu arsiv belgelerinden égrenilebilmektedir. Sosyal islevli yapilarin en ¢ok da imaretin “hayirseverlik”
misyonunu Ustlendigi dustndlduginde hanedan mensubu kadinlari bu yapilari ingsa ettirmeye iten
motivasyonun incelenmesi gerekir. Bu calismada imaret mutfaklarinin inga nedenleri, bu yapilarin insalari
karsihdi beklenen kazanimlar dénemin siyasi ortami da g6z éniinde bulundurularak yorumlanmaktadir.

Anahtar Kelimeler: Hayirseverlik, imaret, Mimari, Osmanl

PHILANTHROPY BY FEMALE HANDS: WOMEN HAVING IMARETS BUILT
IN THE OTTOMAN ARCHITECTURE

The word imaret, having more than one meaning, defines both the structures built with inverted T-plan,
which are original structures of early Ottoman architecture, and the public kitchens, meaning soup kitchen.
In addition, all buildings meeting the needs of the people in a settlement are also defined by the term
imaret. Passengers, students, staff of the kulliye (ottoman era social complex), and the poor, coming to
the soup kitchen at mealtime, used to benefit from soup kitchens, that is, public kitchens. In the morning
and evening, a bread called fodla (pita-like, whole-wheat bread) was being served alongside the wheat
or rice soup containing meat. It is seen that the soup kitchens were also being allocated space within the
kulliyes, which were then built by the rulers who took on the responsibility of feeding their people and
enhancing their welfare, in addition to the viziers and grand viziers. Another group of founders who then
included those structures, requiring large foundation incomes due to the excessive cost of supplying
food every day of the year, twice a day (morning and evening), within the zoning repertoire consists of
dynasty-member women. There are six soup kitchens, founded then by women, having survived to date
and remaining presently within the Turkey borders. The archive documents tell that there used to be a
higher number of buildings having female founders until the end of the Ottoman Empire. Considering
that structures with social functions, especially the soup kitchen, undertook the “philanthropy” mission
the most, it is necessary to examine the motivation that led the dynastic women to have those structures
built. In this study, the reasons for building soup kitchens and the gains expected in return for those
constructions are being commented on, also considering the political environment at that period.

Keywords: Philanthropy, Soup Kitchen, Architecture, Ottoman

* Dog. Dr., Nevsehir Haci Bektas Veli Universitesi Sanat Tarihi Bélimii, aysebudak@nevsehir.edu.tr



ILHANLI YONETiIMINDE HATUNLAR: EVLILIK, INANG VE BANILIKLERI iLE
DONEME BiR BAKIS

Ayse DENKNALBANT COBANOGLU *

1220’li yillardan itibaren Dunya tarihinde dnemli bir yer kaplayan Mogollar, ele gegirdikleri topraklarla
genis bir yonetim ve hakimiyete sahip olmuslardi. Bu son derece yayilmaci politika ile ele gegirdikleri
yerlerde bulylk tahribatlar ve kiyimlar yapmaktan da ¢ekinmemislerdi. Mogollarin kabileler halinde
yasadigi sosyal hayatlarinda kadin her zaman 6nemli ve saygi duyulan bir figlr olarak goérilmektedir.
Cetin doga kosullari igindeki yasam tarzlarina bagh olarak her tirli sorumluluk kadin ve erkek arasinda
paylasiimakta, bu sosyal hayattaki gérev paylasiminin devami olarak hanin karisi devlet idaresinde de
bulunmaktaydi. Mogollar’'in her ddneminde kadin siyasi bir figlr olarak da énemini korumustur.

Mogollar'da ve sonrasinda ilhanlilar’da karsimiza gikan hatunlar, hanin bazen esi, bazen kizi bazen de
annesi olarak glicli birer siyasi figirlerdir. ilhanli déneminde evlilikleri, inanglari ve yapimina vakfettikleri
paralarla ortaya konan yapilarla yine oldukga etkin bir sekilde tarih sahnesinde yer almislardir.

ilhanli déneminde, Anadolu Selguklular’ndan gelin olarak ilhanlilara giden Selguklu hatunlarinin
(Hidavend Hatun, bazi kaynaklarda Selgcuk Hatun olarak da gec¢cmektedir) yanisira, Bizans
imparatorlugu'ndan da (Despina Hatun ya da Maria) evlilikler gergeklestiriimisti. Bu hatunlardan birkag
tanesine kisaca deginecek olursak, adi anilmasi gerekenlerin basinda gelenlerden birisi Padisah
Hatun’dur. Kirman Selguklular’ndan olan Padisah Hatun, énce Abaka Han ile evlenerek ilhanli
topraklarina gitmis, Abaka’nin Oliminden sonra ise Geyhatu ile evlenerek Anadolu’ya gelmistir.
Erzurum’da Cifte Minareli Medrese (Hatuniye Medresesi)'nin banisi olarak kabul edilen hatun, kendi
ulkesindeki taht miicadelesinde de oldukga etkin olmasina ragmen, yine bu taht miicadelesi sonucunda
da hayatini kaybetmisti. Ayni zamanda sair olan Padisah Hatun ¢ok kuvvetli bir siyasi figtrdd. Bu 6zet
kapsaminda bahsetmek istenilen diger ilhanli hatunu ise Kutuy Hatun (kaynaklarda ismi Kuday, Kutay,
Kuti olarak farkl da okunmustur), 1282-1284 yillari arasinda ilhanli tahtinda bulunan ve bu tarihlerde
miisliiman olduktan sonra Ahmed adini da alan ve ilk misliman ilhanl hiikkiimdari olan Sultan Ahmed
Teguder’in annesidir. Kendisi koyu bir hiristiyan olan Kutuy Hatun, oglunu da Meraga’da vaftiz ettirmis,
ancak onun muslimanhgi kabul etmesinden sonra, Azerbaycan bdlgesindeki sufilerle olan iligkileri
sonucu dunyevi iglerden ziyade sufi hayati benimsemesinden hognut olmayan saray halkina karsi da
yonetimde etkin bir rol oynayarak oglunu korumaya galismistir. Ozellikle bu dénemde, saraydan bazi
hatunlarin ve kisilerin bolgede etkin seyhlere tabi olarak sempati duyduklari, zamanla Kutuy Hatun’un da
bunlarin arasinda yer aldigi kaynaklarda belirtiimektedir. Ancak bitiin bunlar Sultan Ahmed Teglider’in
hdkimdarhgdini korumaya yetmemis ve kurulan bir komplo ile hayatini kaybetmistir. Kutuy Hatun’un ismi
ise, Nahcivan Karabaglar'daki bir hankah kapisinda, kitabede karsimiza ¢ikmasi agisindan ilging olmakta,
butin yapinin ingasindan sorumlu olmasa da, bir onarim faaliyeti sonucunda burada isminin yer almig
olabilecegini diisinmeyi mimkun kilmaktadir. Bu hatunlarin yani sira, Mahmud Gazan Han’in en sevdigi
esi Bulugan (Bolugan) Hatun’un ismine Erzurum Yakutiye Medresesi'nde, Sultan Muhammed Olcaytu
Hldabende'nin eglerinden llduz Hatun'un ismine ise Amasya Bimarhanesi’nde rastlaniyor olmasi da
imar faaliyetlerinden bazilarina isaret etmektedir.

ilhanhlar'in inang bakimindan ise gok keskin cizgilere sahip olmadiklari, Samanizm, Budizm, Hiristiyanlk
ve Muslimanlhk arasinda zaman zaman egleri, zaman zaman da siyasi nedenlerle tercihler yaptiklari
bilinmektedir. ilhanli hatunlarinin inanglari da burada siyasi yénelimlerde ve saray idaresinde oldukga
onemli konumlarda karsimiza ¢ikmaktadir.

Yukarida genel unsurlarina deginilmis olan bu galismada, ilhanli diinyasinda kadinin anne, es ve yonetici
konumlarinda, gugli birer siyasi figlr olarak, dénemin inga faaliyetleri icinde de etkin olarak kargimiza
cikan yonleri Gizerinde durulacaktir.

Anabhtar kelimeler: ilhani hatunlari, mimari, banilik, inanclar
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ILKHANID KHATUNS: AN EVALUATION WITH THEIR MARRIAGES,
BELIEFS AND PATRONAGES

The Mongols, who occupied an important place in the history of the world since the 1220s, had a wide
administration and dominance with the lands they captured. With this extremely expansionist policy, they
did not hesitate to cause great destruction and massacres in the places they captured. In the social life
of the Mongols, where they lived in tribes, women are always seen as an important and respected figure.
Depending on their lifestyles in harsh natural conditions, all kinds of responsibilities were shared between
men and women and the wife of the khan was also in the state administration as a continuation of the
task sharing in this social life. In every period of the Mongols, women have maintained their importance
as a political figure. The women, in the Mongols and later in the llkhanids are powerful political figures,
sometimes as the wife, sometimes as the daughter and sometimes as the mother of the khan. During the
llkhanid period, they took a very active place in the historical scene with their marriages, beliefs and the
structures that were put forward with the money they devoted to their construction.

In the llkhanid period, marriages were made from the Byzantine Empire (Despina Khatun or Maria) as
well as the Seljuk women (Hiudavend Khatun, also referred to as Selguk Khatun in some sources) who
went to the llkhanate as brides from the Anatolian Seljuks. If we briefly touch on a few of these women,
one of the leading ones whose name should be mentioned is Padishah Khatun. Padishah Khatun, who
was from the Kirman Seljuks, first went to llkhanid lands by marrying Abaka Khan, and came to Anatolia
after the death of Abaka, marrying Geyhatu. The woman who was accepted as the founder of the Double
Minaret Madrasa (Hatuniye Madrasa) in Erzurum, although she was very active in the struggle for the
throne in her own country, also lost her life as a result of this struggle for the throne. Padishah Khatun,
who was also a poet, was a very powerful political figure. Kutuy Khatun is the other Ilkhanid woman to
be mentioned in this summary. (The name is also read differently as Kuday, Kutay, Kuti in the sources).
She is the mother of Sultan Ahmed Tegilder, who was on the llkhanid throne between 1282-1284 and
took the name Ahmed after converting to Islam in these dates and was the first Muslim llkhanid ruler.
Kutuy Khatun, who was a devout Christian herself, had her son baptized in Meraga. However, she tried to
protect his son by playing an active role in the administration against the people of the palace who were
not satisfied with his son’s conversion to Islam. Because Sultan Ahmed Teguder had adopted the sufi life
rather than worldly affairs as a result of his relations with the Sufis in the Azerbaijan region. Especially in
this period, it is stated in the sources that some women and people from the palace sympathized with the
sheikhs who were active in the region, and Kutuy Hatun was among them over time. However, all of these
were not enough to protect the reign of Sultan Ahmed Teguder and he died as a result of a conspiracy.
The name of Kutuy Khatun, on the other hand, is interesting in that it appears on an inscription on a
hankah gate in Nahcivan Karabaglar, and it makes it possible to think that her name may have taken
place here as a result of a repair activity, although she was not responsible for the construction of the
whole building. In addition to these women, the name of Mahmud Gazan Khan'’s favorite wife, Bulugan
(Bolugan) Khatun, is found in Erzurum Yakutiye Madrasa, and the name of llduz Khatun, one of the
wives of Sultan Muhammed Olcaytu Hidabende, in Amasya Bimarhane, which indicates some of the
construction activities.

llkhanids did not have very sharp lines in terms of belief. It is known that they make choices between
Shamanism, Buddhism, Christianity and Islam, sometimes for their wives and sometimes for political
reasons. The beliefs of the Ilkhanid womens also appear here in very important positions in political
orientations and palace administration.

In this study, the general elements of which have been mentioned above, we will focus on the aspects of
women that we encounter effectively in the construction activities of the period, as strong political figures
in the positions of mother, wife and manager in the llkhanid world.
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HATICE BILEN BUGRA’NIN ESERLERINDE KADIN SORUNLARININ
SESSIizZ TANIGI EVLER

Betiil OZTOPRAK *

1980 sonrasi Turk edebiyati yazarlari arasinda yer alan Hatice Bilen Bugra’nin bugiine kadar yayinlanmis
bir romani ve bes 6yku kitabi bulunmaktadir. Kadin sorunlarina duyarli olan, ¢gevresinde duydugu, gérdigu
olaylara kayitsiz kalmayan yazar eserlerinde, gogu zaman deger gérmeyen, umursanmayan, hakarete
ve siddete maruz kalan, aldatilan, gelenek ve gorenek adi altinda s6z haklari ellerinden alinan ve yasam
alanlari evlerle sinirlandirilan kadinlarin sorunlarini anlatmaktadir. Yazar, kizlarin/kadinlarin sorunlarini
farkli yerler, farkli kosullar altinda ele almaktadir. Roman ve éykulerde egitimli, galisma hayatinin iginde
yer alan kadinlar oldugu gibi okula génderilmemis kadinlar da vardir ya da yasadiklarina itiraz eden,
direnen kadinlar oldugu gibi bunu kaderi bilip kabullenen, sessizlige mahkim edilen kadinlar da s6z
konusudur. Kadin sorunlari ve toplumun kadinlara bakigi mekanlar (kdy/sehir) baglaminda kismen
degisse de eserlerde mutlu diyebilecegimiz kadinlar azdir. Huzuru, mutlulugu, gtveni aradigimiz evler
ise, kadinlarin yasadigi acilarin, sikintilarin sessiz taniklaridir. Bu ¢alismada Hatice Bilen Bugra'nin
eserlerinde yer alan kadin sorunlari, toplumun kadina bakisi ele alinacak, dar ve kapali mekan olan evlerin
olaylarin anlatimindaki rolt Gzerinde durulacak ve kurguda 6n plana ¢ikarilan evlerden yola ¢ikarak, bir
kadin yazar olarak Bilen Bugra’nin kadin konusuna yaklasimi ve bakis agisi ortaya koyulacak, ¢alismada
metne dayali yontem kullanilacaktir.

Anahtar Kelimeler: Hatice Bilen Bugra, Kadin Sorunlari, Mekén, Ev

SILENT WITNESSES OF WOMEN’S PROBLEMS, THE HOUSES IN THE
WORKS OF HATICE BILEN BUGRA

Hatice Bilen Bugra, an author of Turkish literature post 1980, has one novel and five story books
published until now. Being highly sensitive to women’s problems and caring much about the issues in
her environment, in her works, the author describes the problems and challenges of women who are not
cared and valued, who are affronted and exposed to violence, who are cheated and oppressed hiding
behind customs and traditions, and whose lives are limited to homes. The author addresses women
under different circumstances and in different places. In the novels and stories, it is possible to see
different varieties of women such as those both well-educated and making career along with the ones
who have never been schooled, and it is also possible to see those who argue against their misfortunes
while there are the ones who take the problems for granted and accept them as their destiny and confined
to silence. Even though the problems and the perspective of society on women partially change within the
context of environment (rural/urban), there are not many happy women in her works. The houses which
are supposed to be the places of peace and happiness are actually silent witnesses of women'’s troubles
and sorrows. This study aims to discuss the perspective of society on women and women’s problems in
the works of Hatice Bilen Bugra as well as emphasizing the role of narrow and enclosed houses telling
the stories of those women. On the basis of the houses in the fictions, introducing Bilen Bugra’s approach
and perspective on the subject of women as a female writer is also the purpose of the study. This study
is conducted with text-based method.

Keywords: Hatice Bilen Bugra, Women’s Problems, Environment, House
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HUSEYIN RAHMi GURPINAR’IN ROMANLARINDA BiR KARNAVAL MEKANI
OLARAK MAHALLE VE KADINLAR

Burcu USAKLI SANDAL *

Hiseyin Rahmi Glrpinar, Turk romaninda kendine has tslubuyla 6n plana ¢ikan yazarlardan biridir. 1889
tarihli Sik adli ilk romaniyla Ahmet Mithat Efendi’nin bir takipgisi olarak edebiyat diinyasina adim atsa
da sonraki romanlarinda hem Ahmet Mithat'tan hem de dénemin pek ¢ok yazarindan farkl bir gizgide
eser vermistir. Onun, donemi igindeki farkhligi stiphesiz ele aldigi konulari nattiralist ve mizahi bir Gslupla
veriyor olusundan kaynaklanir. Ote yandan giinlik yasamin, siradan olaylarini, yine ginlik yasamdan
sectigi canh karakterler baglaminda islerken mekani da s6z konusu olay ve kigiler ¢cercevesinde ele
alir. Bu anlamda Huseyin Rahmi’nin romanlarinda, mahallenin olay ve kisilerle son derece uyumlu bir
halde verildigi sdylenebilir. Yazarin mahalle hayatini en ¢ok dile getirdigi eserlerinde ise kisiler genelde
kadinlardir. Yazar bu kadinlari, romanlarindaki diger kadinlardan farkh olarak belli 6zellikler gergevesinde
tasvir eder. Bu ylzden onun romanlarinda mahalle yasami igindeki kadinlarin, yazarin mizahi tavri
da hesaba katilarak irdelenmelidir. Bu ¢alismada Huseyin Rahmi'nin romanlarinda Mihail Bakhtin’in
“karnaval” kavramini animsatan mahalle ve mahallede canli birer figur olarak yer alan kadinlarin tasvirleri
incelenecektir.

Anahtar Kelimeler: Mekan, kadin, Hiseyin Rahmi, Karnaval

THE NEIGHBORHOOD AS A CARNIVAL PLACE AND WOMEN IN HUSEYIN
RAHMi GURPINAR’S NOVELS

Hiseyin Rahmi Gurpinar is one of the writers who come to the fore with his unique style in Turkish novel.
Although he stepped into the world of literature as a follower of Ahmet Mithat Efendi with his first novel,
Sik, dated 1889, he wrote in a different line from both Ahmet Mithat and many writers of the period in his
later novels. Undoubtedly, his difference in his period stems from his naturalistic and humorous style. On
the other hand, while he deals with the ordinary events of daily life in the context of the live characters he
has chosen from daily life, he also deals with the space within the framework of the events and people
in question. Undoubtedly, his difference in his period stems from his naturalistic and humorous style. On
the other hand, while he deals with the ordinary events of daily life in the context of the live characters he
has chosen from daily life, he also deals with the space within the framework of the events and people in
question. In this sense, it can be said that in Hiiseyin Rahmi’s novels, the neighborhood is presented in a
way that is in harmony with the events and people. In the works of the author in which the neighborhood
life is mostly expressed, the people are generally women. The author describes these women within the
framework of certain characteristics, unlike other women in his novels. Therefore, in his novels, women
in neighborhood life should be examined by taking into account the humorous attitude of the author. In
this study, the neighborhood and the depictions of women as living figures in the neighborhood will be
examined as a reminiscent of Mihail Bakhtin’s concept of “carnival”’ in Hiseyin Rahmi’s novels.

Keywords: Place, Woman, Hiseyin Rahmi, Carnival
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“MY BODY, MY CHOICE” — MAPPING THE WOMEN’S STRIKE AGAINST
ABORTION LAW IN POLAND

Dorota FALKOWSKA *

In October 2020 the Polish Constitutional Court of Justice ruled the law allowing abortion in cases of
severe and irreversible foetal abnormalities as unconstitutional in Poland. It resulted in massive protests
called “Women’s Strike” in opposition to the ruling in the country. Poland already had one of Europe’s
most restrictive laws on abortion where fewer legal abortions had been made. To show solidarity to Polish
women, anti-governmental demonstrations were organized in many cities abroad, e.g. Amsterdam,
Athens, Berlin, Chicago, Dublin, Helsinki, London, Mexico City, Reykjavik, Sydney, Tel-Aviv, and Tokyo.
Worldwide ,Women'’s Strikes” have shown that women’s rights are human rights around the world. This
presentation illustrates the locations, durations, expansion, volume of protests that occurred in Poland
and abroad after the announcement of a near-total ban on abortion.

Keywords: Protests, women'’s rights, abortion law, Poland, ban of abortion

“BENIM BEDENIM BENiIM TERCiHIM” - POLONYA’'DA KADINLARIN
KURTAJ YASASINA KARSI PROTESTOLARININ HARITALANMASI

Ekim 2020’de Polonya Anayasa Mahkemesi, ciddi ve geri dondirilemez fetal anormallik vakalarinda
kirtaja izin veren yasanin anayasaya aykiri olduguna hikmetti. Bu karar, Ulkedeki iktidara karsi “Kadin
Grevi” adli kitlesel protestolarla sonucglandi. Polonya, az sayida yasal kirtajin yapilabildidi, Avrupa’nin
kartajla ilgili en kisitlayici kanunlarindan birine zaten sahipti. Polonyali kadinlarla dayanisma géstermek
icin Polonya disindaki birgok sehirde Amsterdam, Atina, Berlin, Chicago, Dublin, Helsinki, Londra, Mexico
City, Reykjavik, Sidney, Tel-Aviv ve Tokyo’'da hikimet karsiti gosteriler diizenlendi. Diinya capindaki
“Kadin Grevleri”, kadin haklarinin tim diinyada insan haklari oldugunu gostermistir. Bu sunum, kirtajin
neredeyse tamamen yasaklanmasinin ardindan Polonya’da ve yurtdisinda meydana gelen protestolarin
yerlerini, strrelerini, genislemelerini ve hacmini géstermektedir.

Anahtar Kelimeler: protestolar, kadin haklari, kiirtaj yasasi, Polonya, kirtaj yasagi
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WOMEN'’S UNIVERSITY IN JAPAN - “SAFE” SPACE OR REPRODUCTION
OF GENDER INEQUALITIES?

Dorota FALKOWSKA *

This presentation reveals the characteristic of Fukuoka Women’s University regarding gender inequalities
in Japan. According to the World Economic Forum’s Global Gender Gap Report 2020, Japan ranks 121st
out of 153 countries in terms of gender parity. Women’s Universities in Japan were founded to provide
equal educational opportunities to women who have been marginalized based on their gender. Nowadays
women’s universities in Japan are perceived as a space to educate the next generation of female leader.
However, women'’s institutions perform a cultural paradox. Women'’s institutions embrace empowerment
goals for their students while reproducing gender inequalities in society by protecting students from
outside forces and supporting traditional gender norms. The presentation is based on the results of the
survey conducted among students at Fukuoka Women’s University. The study investigated student’s
motivation to study at the women’s university and their views on women’s role in Japanese society,
comprising both traditional and modern views. Moreover, the presentation is also based on information
gained from participant observation gained while studying at Fukuoka Women’s University for 6 months.

Keywords: Women’s university, gender inequalities, japanese culture, education, gender equality
internationalisation

JAPONYA’DA KADIN UNIVERSITESI: “GUVENLI” MEKAN MI YOKSA
TOPLUMSAL CiNSIYET ESITSIZLIKLERININ YENIDEN URETiMi Mi?

Bu sunum, Fukuoka Kadin Universitesi'nin Japonya’daki toplumsal cinsiyet esitsizlikleri ile ilgili 6zelliklerini
ortaya koymaktadir. Dinya Ekonomik Forumu’nun 2020 Kiresel Cinsiyet Ugurumu Raporu’na gore
Japonya, cinsiyet esitligi agisindan 153 Ulke arasinda 121. sirada yer almaktadir. Japonya’daki Kadin
Universiteleri, cinsiyetleri temelinde marjinalize edilen kadinlara esit egitim firsatlari saglamak igin
kurulustur. Ginimiizde Japonya’daki kadin Universiteleri, gelecek nesil kadin liderleri egitmek igin bir
alan olarak algilanmaktadir. Bununla birlikte, kadin kurumlari kultirel bir paradoks sergilemektedir. Kadin
kurumlari, 6grencileri dis gliglerden koruyarak ve geleneksel cinsiyet normlarini destekleyerek toplumdaki
cinsiyet esitsizliklerini yeniden Uretirken, 6grencileriigin gliglendirme hedeflerini benimsemektedir. Sunum,
Fukuoka Kadin Universitesi'ndeki 6grenciler arasinda yapilan anketin sonuglarina dayanmaktadir.
Calismada, ogrencilerin kadin Universitesinde okuma motivasyonu ve hem geleneksel hem de modern
goérusleri iceren Japon toplumunda kadinlarin roltne iligkin goérusleri arastirilmistir. Ayrica sunum, 6 ay
boyunca Fukuoka Kadin Universitesi'nde okurken kazanilan katilimli gézlemlerden elde edilen bilgilere
dayanmaktadir.

Anahtar Kelimeler: Kadin Universitesi, toplumsal cinsiyet esitsizlikleri, japon kultura, egitim, toplumsal
cinsiyet esitliginin uluslararasilasmasi
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TURKIYE’DE HALKLA iLISKILERIN KURUCU VE ONCU iSMi:
BETUL MARDIN

Ebru AKCAY *

Erkek egemen tarih anlatisina sahip olan ana akim halkla iligkiler literatlrt, halkla iliskiler mesleginin
ABD’de 19. yuzyilin sonunda Ivy Lee, Edward Bernays ve P.T. Barnum gibi erkek uygulayicilarla
basladigini ileri sirmektedir. Halkla iligkilerin baslangicina dair bu anlati literatiirde kabul gérmis oldugu
halde, dogrusal bir tarih yaklasima dayanmasi ve etnosentrik olmasi gerekgeleriyle elestiriimektedir.
Yani sira, egemen halkla iligskiler tarih anlatisi kadinlarin halkla iligkiler tarihindeki yerini ve dnemini
gbérmezden gelmesi nedeniyle de elestiriimektedir. Bu elestiriler ¢cercevesinde, bu ¢alisma Turkiye’de
halkla iliskilerin kurucusu olarak tanimlanan Bet(l Mardin’in halkla iligkiler tarihindeki yerini tartismaya
acmakta ve Betl(l Mardin’in Turkiye halkla iligkiler tarihindeki kurucu roltiini incelemeyi amaglamaktadir.
Uluslararasi Halkla iliskiler Dernegi (IPRA) tarafindan “Member Emeritus” unvanini alan ve halkla iligkiler
alaninin “Ustat’larindan biri olarak kabul edilen Betl Mardin’i Turkiye’deki halkla iligkilerin kurucu aktord
olarak konumlandirmak, erkek egemen halkla iliskiler tarih anlatisina alternatif sunmaktadir. Bu baglamda
calisma, halkla iligkiler tarih anlatisinin erkek egemen yapisina elestiri getirmekte ve kadinlarin Turkiye
halkla iligkiler tarihinde tali bir role degil, kurucu bir role sahip oldugunun altini ¢izmektedir.

Anahtar Kelimeler: Halkla iligkiler tarihi, Betal Mardin, Turkiye

THE FOUNDING FIGURE AND PIOONER OF TURKISH PUBLIC
RELATIONS: BETUL MARDIN

Mainstream public relations literature, which is dominated by male-dominant historical writing, puts
forward that the profession of public relations began with male practitioners like vy Lee, Edward Bernays
and P.T. Barnum at the end of the 19" century in the US. Although such narration about the roots of public
relations is accepted in the field, it is criticized on the grounds that it is based on a linear view of history
and it is ethnocentric. Furthermore, public relations history writing is also criticized because it ignores
the place and importance of women in public relations history. Within the scope of these critiques, this
study discusses Betll Mardin’s place in Turkish public relations history and aims to examine her being
founding figure of public relations in Turkey. Positioning Betdl Mardin, who was granted the title “Member
Emeritus” by International Public Relations Association (IPRA) and known as one of the masters in public
relations, as the founding figure of public relations in Turkey offers an alternative for male-dominant
public relations history. In this context, the study brings criticism to male-dominant public relations history
and emphasizes that women do not have a secondary role in Turkish public relations history, rather they
have a founding and primary role.

Keywords: History of public relations, Betl Mardin, Turkey.
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FEMALE ARTISIANS IN OTTOMAN EMPIRE
Elif C. NELSON*

Most of the studies on women in the Ottoman Empire have been on the place of women in social life.
Studies have been carried out on legal rights through court records, civil rights from foundation records
or her intimate daily life. Recently, studies on increasing the social visibility of women in the context of
Ottoman modernization attract attention. As far as it is reflected in official records, inferences can be
made regarding the place of women in social and economic life in Ottoman society. While determining
the place of Ottoman women with different cultures in the same society in economic life, it would be
correct to separate rural life from urban life. As a matter of fact, women living in the provinces take part in
agricultural production as much as men, perhaps even more. However, it is understood that the place of
women in economic life is limited in urban life. Most of the time, women who work as maids or laundries
in urban life also appear in different professions such as tailoring, bundling, hatmaker, weaving or bath
management. Particularly, the needs of Muslim women who live behind cages in their daily lives must be
met by women tradesmen. This study aims to contribute to the literature on the place of women in the
economic life through tradesmen in the Ottoman Empire.

Keywords: Modernization, Economic History, Ottoman Empire, Women, Tradesman

OSMANLI IMPARATORLUGU’NDA KADIN ESNAF

Osmanl imparatorlugu’nda kadina iliskin yapilmis ¢alismalarin gogu kadinin sosyal yasamdaki yeri
Uzerine olmustur. Mahkeme kayitlari Gzerinden hukuki haklari, vakif kayitlarindan mulki haklari ya da
mahrem olan glindelik hayati Gzerine ¢alismalar gergeklestiriimistir. Son donemde ise kadinin Osmanli
modernlesmesi baglaminda toplumsal gortinirliginin artmasina iligkin ¢calismalar dikkati cekmektedir.
Resmi kayitlara yansidigi kadari ile Osmanli toplumunda kadinin sosyal ve ekonomik yasamdaki
yerine iliskin ¢ikarimlar yapilabilmektedir. Ayni toplum iginde farkli kiltirlere sahip Osmanli kadinlarinin
ekonomik hayattaki yeri ile ilgili tespitte bulunurken kirsal yasam ile kentsel yasami birbirinden ayirmak
dogru olacaktir. Nitekim tasrada yasamini strduren kadinlar, erkekler kadar hatta belki de daha yogun
bir sekilde tarimsal Uretimde yer almaktadir. Ancak kent yasaminda kadinin ekonomik yasamdaki
yerinin sinirli oldugu anlasiimaktadir. Cogu zaman kent yasaminda hizmetcilik ya da ¢amasircilik
yapan kadinlar terzilik, bohgacilik/cergilik, sapkacilik, dokumacilik ya da hamam isletmeciligi gibi farkh
meslek gruplarinda da karsimiza gikmaktadirlar. Ozellikle giindelik yasaminda kafes ardinda yasamini
surddren Misliman kadinlarin birtakim ihtiyaclarinin giderilmesi kadin olan esnaf tarafindan saglanmak
zorundadir. Bu ¢alisma Osmanli imparatorlugu'nda esnaflik lizerinden kadinin iktisadi hayat igindeki
yerine iliskin literatire katki saglamayi amaglamaktadir.

Anahtar Kelimeler: Modernlesme, iktisat Tarihi, Osmanli imparatorlugu, Kadin, Esnaf
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UNUTMAK MI, HATIRLAMAK MI? KENT VE SEMT BELLEGINDEN
KAYBOLAN KUMKAPI STE. JEANNE D’ARC OKULUNU HATIRLAMAK

Esma iGUS *

Osmanli toplumu igin on dokuzuncu yizyil modernlesme, modernlesmenin dogasi geredi de bir degisim
surecidir. Bu yuzyilda insa edilmeye calisilan modern diinya kurgusunda, rol Ustlenen birgok parametrenin
basinda egitim kavrami gelir. Siyasi iktidarin ve halkin zihin diinyasinda, referanslari gigli bir kavram
olarak bigcimlenen egitim toplumlari dénustlrecek adeta sihirli bir degnek olarak algilanmistir. Egitimin
déndsturiclu ve hatta iyi edici bu hali, okullasma oraninin artmasini saglamisg, kizlarinda tipki erkekler
gibi 6rgin egitim alabilmesinin yolunu agmistir.

On dokuzuncu yuzyil Osmanli egitim sisteminde devlet eliyle agilan kiz okullarinin yani sira Misliman
mutesebbislerin kurdugu 6zel kiz okullari da yogun 6grenci sayisina sahip kurumlardi. Ayrica yabanci
devletler tarafindan tesis edilen ecnebi kiz okullari da, imparatorlukta gerek Misliman gerekse Gayri
Muslim ahalinin gocuklarini sevkle gdndermeyi tercih ettikleri olusumlardi. Bu okullardan biri de Fransiz
Soeurs Oblates De L’Assamption Rahibeleri tarafindan 1882 yilinda istanbul Kumkapi’da kiz okulu olarak
kurulan ve 1935 yilina yilina kadar varligini stirdiiren Ste. Jeanne d’Arc Okulu dur.

Metinde, Kumkapi semt bellegi ve kentin kolektif hafizasindan yitip giden kadinlara ait bir mekan olan
Ste. Jeanne d’Arc Okulu’nun, semtle olan iligkisine dolayisiyla da kozmopolit ve ¢ok dinli Kumkapi’'nin
tarihine deginilecektir. Okulun egitim tarihindeki sertiveni de metinde ele alinacaktir. , Bu ¢calisma; kent
tarihi, mekan, kadin ve kadin egitimi tarihine dairdir. Yazili kaynaklar, arsiv belgeleri ve fotograflar metnin
olusumunda kullanilacak referanslardir.

Anahtar Kelimeler: Egitim, istanbul, Kumkapi, Ste. Jeanne d>Arc Okulu.

FORGET OR RECALL? REMEMBERING KUMKAPI STE. JEANNE D’ARC
SCHOOL WHICH IS LOST IN THE MEMORY OF THE CITY AND DISTRICT

The nineteenth century is a modernization process hence a period of change for the Ottoman society.
The term “education” is the basis of many parameters which took role in the modern world fiction worked
on in this century. Education which turned out to be a strong concept in terms of references in the political
competence and in the world of public mind, was perceived merely as a magic wand. This transforming
and even healing form of education increased the schooling rate paving the way for organized education
for girls.

In addition to the girls’ schools founded by the government, the private girls’ schools founded by the
Muslim entrepreneurs also had a high number of students in the nineteenth-century Ottoman education
system. Also, foreign schools for girls established by foreign states were institutions highly preferred not
only by the non-Muslims but also the Muslim population of the empire. One of these schools was Ste.
Jeanned’Arc School which was founded as a school for girls in 1882 by the French Soeurs Oblates De
L’Assamption Nuns in Kumkapi, Istanbul and it existed until 1935.

In the text, it will be referred to Ste.Jeanne d’Arc School which was a place for women, disappearing
from the collective memory of Kumkapi district, and the school’s relation with the district thus the history
of the cosmopolite and multi-religious Kumkapi. The school’s adventure in education history will also be
mentioned in the text. This study is about the history of the district as much as spatial history, women’s
and women education history. Written sources, archive documents and photographs are references to
be used in the formation of the text.

Keywords: Education, Istanbul, Kumkapi, Ste. Jeanne d’Arc School
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FARKLI COGRAFYALARDA KADIN VE CINSELLIK
Esra ENGIN *

Cinsellik kisinin fiziksel yapisini, kendisi ile ilgili yargilarini, segimlerini, digerleri ile ilgili neler disindugind
ve tum bunlarin yasadidi ¢evre igerisinde ne anlama geldigini kapsamaktadir. Toplumsal cinsiyet biyolojik
farkhhklardan dolayi degil, kadin ve erkek olarak toplumun bizi nasil gérdugu, nasil algiladigi, nasil
disindigu ve nasil davranmamizi bekledigi ile ilgili bir kavramdir. Bu nedenle birgok farkli toplumda
kadin ve erkek olmak farkli degerlerle algilanir ve kabullenilir. Caglar boyunca cinselligin yasanma
bicimi tartisiimakla birlikte kadin ve kadin cinselligi bu tartismalarin genellikle 6zinlU olusturmustur.
Kadin ve cinsellik Uzerine yapilan bu tartismalar devam ederken, farkli cografyalarda kadin cinselligi
algilari da degisim goOstermistir. Farkh algilamalarin yani sira, cinselligin bir tabu oldugu gortisi devam
etmekte, ginimuzde cinsellik ve cinsel yasamin bir insanlik hakki oldugu kabul edilmekte ve buna uygun
dizenlemeler yapilmaya devam etmektedir. Bununla birlikte, erken yasta evlilik, kadin stinneti, kizlik zari,
ensest, kurtaj ve dogurganlik, seks iscilidi, ask, evlilik gibi konular farkli cografyalarda tarih boyunca farkli
degerlendirilmis olup, ginimizde de hemen hepsi tartisma konusu olmaya devam etmektedir. Kadin
kimligi farkl cografyalarda ayni zamanda farkl cinsel yasam anlamina gelmektedir. Bu yazida tarih boyu
farkli cografyalarda yasanan kadin cinselligi irdelenecektir.

Anahtar Kelimeler: Kadin, cinsellik, cografya

WOMEN AND SEXUALITY IN DIFFERENT GEOGRAPHIES

Sexuality includes the physical structure of the person, his/her judgments about himself / herself, his/
her choices, what he/she thinks about others and what all these mean in the environment they live in.
Gender is not because of biological differences, but about how society sees us, how it perceives us, how
it thinks, and how it expects us to behave. Therefore, in many different societies, being a woman and
a man is perceived and accepted with different values. Although the way sexuality is experienced has
been discussed throughout the ages, female and female sexuality has generally been the core of these
discussions. While these debates on women and sexuality continue, perceptions of female sexuality
have also changed in different geographies. In addition to different perceptions, the view that sexuality
is a taboo continues, today it is accepted that sexuality and sexual life are a human right and regulations
continue to be made accordingly. Female identity also means different sexual life in different geographies.
In this article, female sexuality experienced in different geographies throughout history will be examined.

Keywords: Woman, mental health, sexuality
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FARKLI COGRAFYALARDA KADIN RUH SAGLIGI
Esra ENGIN* - Pelin ACAR **

Kadin, yasam doéngusiinde hayatinin gesitli asamalarindan gegerken, birtakim bedensel, ruhsal ve
sosyal farkliliklarla karsilasmaktadir. Bu farkhliklar, bir taraftan kadinlarin Uretkenligini ve hayat kalitesini
baskilarken, 6te yandan da onlari psikolojik hastaliklara daha yatkin hale getirmektedir. Kadin ruh saghgi
konusu gesitli etmenlere bagl olarak incelenebilir. Dinyada kadinlarin maruz kaldigi siddet, yoksulluk,
fazla is yikd gibi durumlar ve zorlayici etmenler yiiziinden kadinlar stresle daha ¢ok karsilagsmaktadir ve
kadinlarda yasam boyu depresyon gérilme sikligi, erkeklerin yaklasik iki,u¢ katidir. Erkek egemenliginin
agirlikh olarak hissedildigi toplumlarda bu konu daha da hassas bir hal almistir ve konuyu anlamak
icin farkli cografyalardaki kulttrel yapiyi, kadinin yasamdaki yerini, tlke politikalari gibi farkli bilesenleri
incelemek gerekir. Kadin ruh saghgini etkileyen faktorler arasinda ulkelerin gelismiglik duzeyi, ekonomik
durumu, saglik politikalari, toplumsal cinsiyet ve siddet sorunlari, egitim dizeyi, inang sistemi, kadina ve
aileye ait sosyal politikalar gibi konu basgliklari siralanabilir. Bu metinde bu basliklarla birlikte kadin ruh
saglig farkh cografyalarda irdelenecektir.

Anahtar Kelimeler: Kadin, ruh sagligi, cografya

WOMENS’ MENTAL HEALTH IN DIFFERENT GEOGRAPHIES

As a woman goes through various stages of her life in her life cycle, she encounters some physical,
spiritual and social differences. These differences, while suppressing the productivity and quality of life
of women, make them more prone to psychological illnesses on the other hand. The issue of women’s
mental health can be examined depending on various factors. Women are exposed to stress more often
due to situations such as violence, poverty, excessive workload and compelling factors that women are
exposed to in the world, and the frequency of depression in women is about two or three times that
of men. In societies where male domination is predominantly felt, this issue has become even more
sensitive and in order to understand the issue, it is necessary to examine different components such
as the cultural structure in different geographies, the place of women in life, and the politics of the
country. Among the factors affecting women’s mental health, topics such as the development level of
the countries, economic status, health policies, gender and violence problems, education level, belief
system, social policies belonging to women and families can be listed. In this text, together with these
headings, women’s mental health will be examined in different geographies.

Keywords: Woman, mental health, geography
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AMBIVALENT SEXISM IN PROVERBS: A CROSS-CULTURAL STUDY
Esra Hatice OGUZ TASBAS *- Nihal MAMATOGLU **

Proverbs are commonly used sentences reflecting cultural norms and values. This study attempts to look
at Turkish and English proverbs about women through the glass of ambivalent sexism perspective. Since
language echoes culture and proverbs transfer perception of women, it is reasonable to expect to see
traces of the way that people perceive women in a language. Here, this study will investigate proverbs
about women in two languages and cultures (i.e. Turkish and English) that have been considered to
be totally different in terms of cultural dimensions. Yet, it is expected that they share benevolent and
hostile characteristics toward women in their language, particularly in proverbs. In this context, the study
will scrutinize sexist proverbs basing it on a multi-dimensional perspective. After gathering proverbs
about women in both languages, the author aims to investigate how ambivalent sexism is manifested on
proverbs. This study will help to discover commonalities and differences between an individualistic and
a collectivistic culture.

Keywords: Proverbs, ambivalent sexism theory, linguistic sexism

ATASOZLERINDE GELISIK DUYGULU CINSIYETGILIK: KULTURLER ARASI
BiR CALISMA

AtasoOzleri kultirel norm ve degerleri yansitan, yaygin olarak kullanilan cUmlelerdir. Bu c¢alisma,
Tirkce atasozlerine ve Ingilizce atasézlerine “Celisik Duygulu Cinsiyetcilik” perspektifinden bakmayi
hedeflemektedir. Kultdr, dilde yanki buldugundan ve atasdzleri kadinlarin nasil algilandigini
aktardigindan, kadinlarin algilanisinin izlerini dilde gérmeyi beklemek akla yatkindir. Bu ¢alismada,
kiltirel boyutlar bakimindan tamamen farkl kabul edilen iki kiltirdeki (Tirk ve ingiliz) kadinlarla ilgili
atasozleri incelenmistir. Buna ragmen her iki dilde, 6zellikle atasdzlerinde hem korumaci hem diismanca
cinsiyetgilik 6zelliklerinin bulunmasi beklenmektedir. Bu badlamda, cinsiyetc¢i atasdzleri gok boyutlu bir
perspektifle incelenmistir. Her iki dilde de kadinlarla ilgili atasézleri bir araya getirildikten sonra, celisik
duygulu cinsiyetciligin atasozlerinde nasil disa vuruldugunun arastiriimasi hedeflenmistir. Bu galisma,
bireyci ve toplulukcu kuiltirlerdeki atasézlerinde bulunan ortakliklari ve farkliliklari kesfetmeye yardimci
olacaktir.

Anahtar Kelimeler: Atasozleri, celisik duygulu cinsiyetgilik kurami, dilde cinsiyetgilik
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THE PERSONIFICATIONS OF TIME AND SPACE AS A WOMAN IN LATE
ANTIQUITY

Ferda BARUT KEMIRTLEK *

Some female figures in Late Antiquity art are the personifications of the abilities, virtues, seasons, cities
and some other alike situations which are used for describing some concrete or abstract facts and
qualities. Some of these images visualizing the power and aesthetics in female form express the facts
and situations related with time and space. In this study the meaning ascribed to the image of woman is
analyzed by the depictions of Tyche as the personification of space and the depictions of seasons as the
personification of time. By the way of this analysis the relationship between the positive features attributed
to the female personifications and the place of women in ancient society. The female personifications of
Late Antiquity art especially in minor arts, mosaics and sculptures will be evaluated in relevance to the
texts of the period mentioning women.

In traditional societies the image of woman hovers between two opposite conceptions. In the context of
the gender codes she is identified either positive as being compassionate, pure and submissive or
negative as being weak and seducing. But the female personifications in Late Antiquity art take a different
stance apart from these two opposite sides. These depictions affirm the female figure but they do this by
going beyond the accepted gender codes by the way of the chracteristics of the female personifications
which emphasize the power and the balance.

Keywords: Late Antiquity, Iconography, Personification, Tyche, Gender

GEG ANTIK CAG’DA ZAMAN VE MEKANIN KADIN KiSILESTIRIMLERI

Geg Antik Cag eserlerinde gorulen bazi kadin figurleri yetiler, erdemler, mevsimler, kentler gibi somut veya
soyut bazi olgu, durum ve 6zellikleri betimlemek tzere kullanilan kisilestirimlerdir. Gli¢ ve estetigi kadin
formunda gorsellestiren bu imgelerin bir kismi zaman ve mekanla iligkili olgu ve durumlari ifade eder. Bu
calismada kadin imgesine yuklenen anlamlar; mekanin kadin kisilestirimi olarak Tyche ve zamanin kadin
kisilestirimi olarak mevsim betimleri Gzerinden incelenmektedir. Calismada Ge¢ Antik Cag eserlerinde
kadina olumlu 6zellikler atfedilerek kullanilmis olan kisilestirimler ile antik gagda kadinin toplumdaki yeri
arasindaki iliskinin degerlendiriimesi hedeflenmistir. Ge¢ Antik Cag eserlerinde Ozellikle tasinir objeler,
mozaikler ve heykellerde gorilen kadin kisilestirimleri incelenerek bu imgelerin dénemin kadina bakisini
yansitan metinleri ile iligkisi degerlendirilecektir.

Geleneksel toplumlarda kadin imgesinin iki ug¢ arasinda gidip geldigi bilinmektedir. Bu toplumlarda
toplumsal cinsiyet kodlariyla degerlendirilen kadin, kendisine yakistirilan olumlu (sefkatli, saf ve uyumlu)
ve olumsuz (gugsuz, fettan ve zayif iradeli) niteliklerle tanimlanir. Donemin eserlerinde rastlanan kadin
kisilestirimlerinin ise bu iki ucun disinda kalan bir durus sergiledigi goérulir. Bu betimler kadin figlrinu
olumlamakta ancak glicl ve dengeyi vurgulayan 6zellikleriyle bunu kabul gérmis toplumsal cinsiyet
kodlarinin disina ¢ikarak yapmaktadirlar.

Anahtar Kelimeler: Geg Antik Cag, ikonografi, Kisilestirim, Tykhe, Toplumsal Cinsiyet
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MOGOLLARIN GiZLi TARIHINDE KADIN VE iKTIiDAR

TURK DESTAN GELENEGI VE KOZMOGONISi TEMELLI BiR INCELEME
Gaye YAVUZCAN *

Kadim milletlerin mitik inanma, anlatma ve destanlari tecribe ettikleri tarihsel sureci dederlendirmede
onemli veriler saglamaktadir. Ozellikle algi odakl galismalarda halk edebiyati Griinlerinden saglanan
malzeme, tarih¢inin yUz yuze oldugdu birtakim meseleleri aydinlatmada kilit rol oynamaktadir. S6z konusu
milletin zaman icerisinde yasadigi cografyadan ekonomik retim bicimine, dinsel inanisina kadar genis bir
yelpazede tecrlibe ettigi degisimlerin dogrusal bir ¢izgide ilerlemeyip ani gegisler icermesi, bu 6nemi daha
da arttirmaktadir. Verili bir toplumun tarihini tetkik ederken, iktidar anlayisinin Gzerinde gelistigi temelin
dogru tespit edilmesi elzemdir. iktidar anlayisi tarihin higbir devrinde sadece idare edenlerin tasarim ve
sevkleri dogrultusunda sekillenmemis, ydnetenlerin siyasal mesrulastirimlarini saglamada yonettiklerinin
kabul ve beklentilerini asgari dl¢ide karsilamalari ihtiyaci s6z konusu olmustur. Bu yonUyle iktidar algisi
Uzerine yapilan galismalar hem siyasi yapilari idare ve temsil edenler, hem de onlarin siyaset ettikleri
toplumun gesitli cephelerini aydinlatmaya fayda saglar. Kadin ve iktidar tizerine odaklanan bu ¢alismada,
Mogollarin Gizli Tarihi’nde yer alan kadin figurler, iktidar algisi ile iliskileri ekseninde degerlendirilecektir.
Calisma temelde tarih ve halk bilimi sahalarinin ortak kaynaklari ekseninde tarih temelli bir toplum
muhayyilesini ¢dzimleme girisimidir. Tespit edilen kadin figurlerinin tetkikiyle bizi zihniyet ¢éziimlemesine
ulastirmaya yardim etmesi beklenen kaynak grubu ise Turk kozmogonisine ve Tirk destan gelenegine
iliskin verilerden segcilmistir. Kapsam, c¢alismanin sinirhligindan dolayi, genel kabul goéren tespitler
cergevesinde tutulmustur.

Anahtar Kelimeler: Mogollarin Gizli Tarihi, kadin, iktidar.

WOMEN AND POWER IN THE SECRET HISTORY OF THE MONGOLS
AN EPIC TRADITION AND COSMOGONY BASED INQUIRY

The mythical beliefs, narrations and epics of ancient people provide important data in evaluating the
historical process that they experienced. The material obtained from folk literature products, especially in
perception-oriented studies, plays a key role in lightening some of the issues faced by the historian. When
the changes that the people experienced in a wide range from the geography in which they lived to their
economic activities and to their religion do not progress in a linear line but include sudden transitions,
increases this importance further. In examining the history of a given society, it is essential to correctly
identify the basis on which the understanding of power develops. The understanding of power has never
been shaped only by the designs and desires of the rulers in any period of history, but the need for the
rulers to meet the acceptance and expectations of their rulers to a minimum in order to provide their
political legitimation has been in question as well. In this respect, studies on the perception of power are
useful to enlighten the various aspects of both the governing and representing political structures and
the society they are ruling. In this study, which focuses on women and power, the female figures in the
Secret History of the Mongols will be evaluated in terms of their relations with the perception of power.
The study is basically an attempt to analyze the imagination of a history-based society on the axis of
the common resources of the fields of history and folklore. The source group, which is expected to help
us reach the mentality analysis by examining the identified female figures, was selected from the data
on Turkish cosmogony and Turkish epic tradition. The scope was kept within the framework of generally
accepted determinations due to the limitations of the study.

Keywords: The Secret History of the Mongols, women, power.
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iZMIR SEHRiI ORNEGINDE TEK YASAYAN KADINLARIN IKAMET
TERCIHLERI

Gokge PEKMEZCIi* - ilkay SUDAS **

Glnumuzde, Turkiye nifusu icinde tek kisilik hane halklarinin payi giderek artmaktadir. Geleneksel
toplumsal cinsiyet rollerine meydan okuyan bir yasam tarzi olarak Tulrk kadinlari arasinda tek yasama
olgusu da 6zellikle biiyiik sehirlerde yayginlik kazanmaktadir. Bu arastirma, izmir sehrinde tek yasayan
kadinlarin mekansal tercihlerine odaklanmaktadir. Sunumda, éncelikle, degisen hanehalki kompozisyonu
Uzerinde oOzellikle durularak, Tuarkiye’nin degisen demografik gérinimd ana hatlariyla verilecektir.
Ardindan, izmir'den 219 katilimcinin olugturdugu bir érnekleme dayanilarak, tek yasayan kadinlarin
konut ve mahallelerini neden tercih ettikleri sunulacaktir. Arastirmada katilimcilarin sosyo-ekonomik
ve demografik 6zelliklerine, ikamet alani ve konut tercihlerine ve bir kadin olarak izmir ile Tiirkiye'de
yasamaktan duyduklari memnuniyet derecesine iliskin sorulari igeren bir anket formu kullaniimistir. Anket
formu, acik uclu, kapali uclu ve Likert tipinde sorulari icermistir. Toplanan veri, SPSS kullanilarak analiz
edilmistir. Faktoér analizi sonucunda, bir yere yerlesme kararinda rol oynayan konfor-statt, kolektivizm,
spesifik ihtiyaclar, sikunet ve merkeziyet gibi faktorlerin bulundugu anlasiimistir. Tek yasayan kadin nifus,
mekansal tercihleri agisindan homojen bir grup degildir. Dogum yeri, egitim dizeyi, konut tipi, mulkiyet ve
gelir diizeyi mekansal tercihler acisindan ayirt edici degiskenler olarak gériinmektedir. Bulgularimiz, ilgili
literatlirle paralellik gdstermekte, maddi olarak karsilanabilirligin (affordibility) ve algilanan giivenligin, en
onemli iki tecih nedeni olduguna isaret etmektedir.

Anahtar Kelimeler: Tek yasama, feminist cografya, ikamet hareketliligi, izmir

RESIDENTIAL PREFERENCES OF SOLO-LIVING WOMEN IN THE CASE
OF THE CITY OF IZMIR, TURKEY

Today, the share of single households is in an increasing trend in the population of Turkey. Solo-living
as a lifestyle that challenges traditional gender roles is becoming widespread among Turkish women
especially in the big cities of Turkey. This research focuses on spatial preferences of solo-living women
in the city of Izmir. In this presentation, firstly, the changing demographic picture of Turkey will be outlined
with a specific reference to changing household types. Then, housing and neighbourhood preferences
of solo-living women will be presented based on a sample of 219 participants from Izmir. A questionnaire
form including questions on socio-economic and demographic characteristics of participants, residential
and housing preferences and the level of satisfaction about living in Izmir and Turkey as a woman. The
questions were asked in close-ended, open ended forms and Likert type. Data were analysed using SPSS.
Factor analysis generated different factors to choose a location to reside such as comfort, collectivism,
specific needs, privilege, silence-tranquillity and centrality. Women living in single households is not
a homogeneous group in aspect of their spatial preferences. Place of birth, level of education, type
of the house, property ownership status and level of income seem to be the distinctive variables. Our
findings are parallel with the findings of related literature, indicating that the most important factors are
affordability and perceived security.

Keywords: Solo living, feminist geography, residential mobility, izmir
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SUAT DERVIiS’iN KALEMINDEN DUNYA FEMINISTLERI iLE
GORUSMELERDEN KESITLER

Giulben MAT *

Kadinlar yuzyillarca sosyal ve siyasi hayatta varlik gosterememislerdir. Sanayi devrimi ile ¢alisma
hayatinda etkili olmaya baslayan kadin, sosyal, siyasi, hukuk vb. alanlarda kendine yer edinmek ve
haklarini elde etmek i¢in uzun bir siire mucadele etmek zorunda kalmistir. Kadinlar zamanla kurduklari
derneklerde, uluslararasi birlikler ve kuruluslarda hak arama micadelesini stirdtdrmuglerdir.

Uluslararasi Kadinlar Birligi XII. Kongresini, Tirk Kadin Birligi'nin daveti (izerine 1935'te istanbul’da
yapmistir. Diinyanin bircok yerinden gelen kadin delegeler, istanbul’daki bu kongreye katiimis, kadinin
sosyal ve siyasi hayattaki micadelesini dinyaya duyurmaya calismigtir.

Kongre igin Istanbul’a gelen delegelerle ilk Tirk kadin gazeteci, Tiirkiye’de feminist hareketin gelismesine
onemli katkilarda bulunmus Suat Dervis roportaj yapmis ve bu roportajlar yazi dizisi olarak yayinlanmistir.
Kongre hazirliklari sirasinda yapilan bu réportajlarla, kongre devam ederken Turkiye’de 6ncl bazi
kadinlarla yapilan goérismeler, kadin hareketlerinin anlasilmasinda 6nem arz etmektedir. 1935te
degisik cografyalardan gelen kadinlarin, kadini ilgilendiren konulara yaklasimlari, alinan ya da alinacak
kararlardaki dusunceleri, toplumun ya da dénemin siyasi bakis agisinin karar alma surecine etki edip-
etmedigi bildiri konusunu olusturmaktadir. Bildiride aradaki benzerlik ya da farkhliklar degerlendiriimeye
caligilacaktir.

Anahtar Kelimeler: Suat Dervis, Xll. Uluslararasi Kadin Kongresi, Feminizm, Kadin Hareketi, Dliinya
Feministleri

SECTIONS FROM INTERVIEWS WITH WORLD FEMINISTS BY SUAT
DERVIS

Women have not been able to exist in social and political life for centuries. Women, who started to be
effective in working life with the industrial revolution, had to struggle for a long time in order to earn a
place in the areas such as social, political, legal, etc. and to obtain their rights. Women continued their
struggle for the rights in the associations, international unions and organizations they had founded over
time.

International Women’s Union held its XIl. Congress in Istanbul in 1935 upon the invitation of the Turkish
Women'’s Union. Women delegates from many parts of the world attended this congress in Istanbul and
tried to announce the struggle of women in social and political life to the world.

Suat Dervis, the first Turkish woman journalist, who made significant contributions to the development
of the feminist movement in Turkey, made an interview with the delegates who came to Istanbul for the
congress, and these interviews were published as a series of articles. These interviews made during
the congress preparations and interviews with some leading women in Turkey while the congress was
continuing are important in understanding the women’s movements. The approach of women coming
from different geographies in 1935 to the issues concerning women, their thoughts about the decisions
made or to be made and if the political perspective of the society or the period affected the decision-
making process are the topics of the declaration. The similarities and differences shall be evaluated in
the declaration.

Keywords: Suat Dervig, XIl. International Women Congress, Feminism, Women’s Movement, World
Feminists’ Day
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NEOLIBERAL KENTLESMEDE MEKAN VE CiNSIYET iLiS_I'_(iSi: -
GELENEKSEL CARSILAR VE AVM’LER: ANTAKYA (HATAY) ORNEGI

Giildane MIRIOGLU *

Neoliberal kentlesme sureclerinin kentsel mekani insasinda belirgin bir yere sahip olan AVM’ler, kent
hakki baglaminda sinif ve cinsiyet temelli esitsizlikleri arttiran olusumlardir. S6z konusu esitsizlikler
AVM’lerin kent icindeki konumlari bakimindan erisim vb. mekansal mesafe iligkileriyle agiklanmaktadir.
Antakya drneginde kentte 2013 yilinda agilan AVM 2, geleneksel ¢arsi ile bitisik konumdadir. Bu bakimdan
erisimde mesafe engelinin 6tesindeki esitsizlikleri anlamada faydal bir inceleme imkéani sunmaktadir. Bu
¢alismada neoliberal kentin Grtnleri olan AVM ve geleneksel carsi tercihleri kenti kullanan kadinlarin
tiketim deneyimleri cergevesinde incelenmistir. Calismada erisimin mesafe boyutunun &tesinde,
halihazirda ¢arsi deneyimi olan 30 yas Ustlu kadinlarin, geleneksel garsiya bitisik konumdaki Palladium
AVM acildiktan sonra AVM'yi kullanim tercihleri, deneyimleri ve algilari baglaminda incelenmistir.
Calismanin amaci neoliberal kent ingasinin gundelik pratikler araciligiyla Urettigi sinif ve cinsiyet temelli
esitsizlikleri kadinlarin kent deneyimi baglaminda anlamaktir. Calisma kapsaminda 30 yas dstd 10
kadin ile yari yapilandiriimig gérisme formuna dayali gérigmeler yapilmistir. Gérismeler katilimcilarin
bilgisi dahilinde ses kaydina kaydedilmis oldugu gibi yaziya aktarilarak elestirel sdylem analizi ile analiz
edilmistir.

Anahtar Kelimeler: Neoliberal kentlesme, AVM, ¢arsi, mekan, cinsiyet

THE RELATIONSHIP BETWEEN SPACE AND GENDER IN THE
NEOLIBERAL URBANIZATION PROCESS: TRADITIONAL BAZAARS AND
SHOPPING MALLS: THE CASE OF ANTAKYA (HATAY)

Shopping malls are prominent elements of neoliberal urban space. They sharpen class and gender-
based inequalities in the context of the right to the city. Such inequalities are explained by the access
opportunities in terms of the locations of the shopping malls. Because shopping malls are mostly positioned
away from the city center. Thus, the physical distance to these malls is one of the most significant factor
for access. Shopping malls have much increased in number in Turkey due to the rapid neoliberasition
of the last decades. In Turkey, shopping malls intensify primarily in the metropoles such as Istanbul,
Ankara, and Izmir. This chapter focuses on a shopping mall located in a mid-sized city, Antakya, as a
specific case. The X shopping mall was opened in 2013 in Antakya (Hatay) and has a high proximity to
the traditional bazaar. As such provides a peculiar example to understand the inequalities in accessions
to such shopping malls when physical distance as a barrier is not the case. Women’s consumption
preferences to choose the modern shopping mall or the traditional bazaar were examined based on
semi-structured in-depth interviews with ten women over 30 years old. It is intended to understand the
class and gender-based inequalities produced by neoliberal urban construction through daily practices
in the context of women’s urban experiences. Semi-structured interview forms were conducted. The
interviews were recorded, then transcribed, and analyzed with critical discourse analysis.

Keywords: Neoliberal urbanization, shopping mall, bazaar, space, gender
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KADINA YONELIK SIDDETLE MUCADELEDE KADIN SIGINMA EVLERININ
ROLU

Gulgun MESE * - Gulhan AYAZ **

Kadin siginma evleri, kadinlari siddetten koruma ve bagimsizliklarini/iyilik hallerini destekleme amaciyla
yerel yOnetimlere, Aile ve Sosyal Hizmetler Bakanlhigr'na ve sivil toplum kuruluslarina bagli olarak
kurulmustur.

Bu calismada kadin siginma evlerinin Tirkiye’deki tarihsel gelisim sureci feminist hareket gergevesinde
ele alinmistir. Kadinlarin siddetten korunmalarini saglamak amaciyla yonlendirildikleri kadin siginma
evlerinin ortaya cikisi ve gelisimi ile ilgili bilgilere yer verilmistir. Bununla birlikte érnek bir siginma evinde
gunlik yasamla ilgili verilerin toplanip sunulmasinin da faydali olacagdi disinulmustuar.

Arastirmada dokiman incelemesi yontemi kullaniimis; yazili materyallerden veri toplanmis ve analiz
edilmistir. Bunun diginda kurumdaki gunlik yasam uygulamalari gézlemlenmis ve toplanan veriler
yorumlanmistir.

Elde edilen bulgular kadin siginma evlerinin siddetten korunma diginda ekonomik yoksunluk nedeniyle
barinma amacl kullanildigini da gdstermistir. Hizmet alan kadinlarin ¢gogunlukla 26-50 yas aralidinda
oldugu, 6grenim dizeylerinin disuk oldugu ve sosyal desteklerinin bulunmadig1 saptanmistir. Bu bulgular
literatlirdeki diger arastirma sonuglarini destekler niteliktedir.

insan-mekan iligkilerinin sosyal, psikolojik ve mekansal boyutlarinin karsilikli etkilesimi mahremiyet
ile ilgilidir. Ortak yasam alanlarina sahip kadin siginma evlerinde mahremiyet ihtiyacinin kargilanmasi
da énemli bir konudur. Ayrica mekansal dizenlemelerin de hizmet alanlarin ihtiyaglari dogrultusunda
olmasinin hizmetin islevselligi agisindan oldukg¢a anlamli olacagi gorilmektedir.

Anahtar Kelimeler: Konukevi, kadin siginma evi

THE ROLE OF WOMEN’S SHELTERS IN STRUGGLING VIOLENCE
AGAINST WOMEN

Women’s shelter are founded under local authorities, social services and non-profit organisations to
protect women from violence and support their independence/well being.

In this study, the historical development of women’s shelters in Turkey is discussed within the framework
of the feminist movement. Information about the emergence and development of women’s shelters, to
which women are directed to protect them from violence, is given. With this, it was thought that it would
be useful to collect and present data about daily life in a model shelter.

Document analysis method was used in the research; data were collected and analyzed from written
materials. Apart from this, the daily life practices in the institution were observed and the collected data
were interpreted.

It has been found that the women shelter not only used for protection from violence but also used as
accommodation by financially deprived women. It has been determined that the service users are mostly
between the ages of 26-50, their education level is low and they do not have social support. These results
are in accordance with the other studies in the literature.

The interaction of social, psychological and spatial dimensions of human-space relations is related to
privacy. Meeting the need for privacy in women'’s shelters with common living spaces is also an important
issue. In addition, it is seen that the spatial arrangements being in line with the needs of the service users
will also be quite meaningful in terms of the functionality of the service.

Keywords: Refuge, women’s shelter
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ORTAGAG ERMENI DiNi MiIMARISINDE KADIN BANILER:
PRENSES MARIAM

Giiner SAGIR*

Ortacag Ermeni dini mimarisinde kadin baniler ve insa ettirdikleri yapilar tzerine devam eden bir
calismanin pargasi olarak metinde, 9. ylzyilin ikinci yarisindan itibaren insa ettirdigi yapilarla éne ¢ikan
Prenses Mariam ele alinacaktir. Ermeni Krali I. Asot Bagratuni’'nin kizi, Kral I. Simbat'in kiz kardesi,
Sunik Prensi Vasak’in karisi olan Prenses Mariam'’in her biri Sevan G6li kenarinda olan Sevanavank ve
Sogakavank Manastirlarini kurdurdugu, Vanevan Manastiri’nin da kurulmasinda katkisi oldugu, déneme
ait yazili kaynaklardan ve kitabelerden bilinmektedir. Bu manastirlardan Sevan’da Surp Arak’elorts
Kilisesi ve Surp Asdvadzadzin Kilisesi, Sogakavank’ta Surp Bedros Kilisesi bizzat prenses tarafindan
insa ettirilmistir. Vanevan Manastir’ndaki Surp Krikor Lusavori¢ Kilisesi ise Prenses Mariam’in denetimi
ve gozetiminde kardesi Sepuh tarafindan yaptiriimistir. Prenses tarafindan yaptirilan bu kiliseler, 6zellikle
Sevan Manastiri’'ndakiler, Ermeni mimarisinde Sinik ekolliniin baslangici olarak kabul edilir.

Bu cercevede ele alinan metinde ilk olarak genel bir giris yapilmis, dénem kaynaklarinda Prenses
Mariam hakkinda erisilen bilgiler aktariimig, yasadigi Sunik bdlgesinin askeri ve siyasi ortamina da
yeri geldikge deginilmis ve insa ettirdigi yapilar belirtiimistir. Ardindan Prenses tarafindan insa ettirilen
manastirlar mimari olarak kisaca tanitilmig, varsa, Mariam’in adinin gectigi yapi kitabelerine de metinde
yer verilmistir. Son olarak da Prenses Mariam odakli olarak Siinik ekolline deginilmis ve Ortacag Ermeni
dini mimarisinde kadin banilerle ilgili genel bir degerlendirme yapilmistir.

Anahtar Kelimeler: Prenses Mariam, Sevan, Manastir, Ortagag, 9. yuzyil

FEMALE PATRONS IN MEDIEVAL ARMENIAN RELIGIOUS
ARCHITECTURE: PRINCESS MARIAM

As a part of an ongoing study on female patrons in the Medieval Armenian religious architecture and
the buildings they constructed, the aim of this text is to discuss Princess Mariam who is distinguished
with the buildings that she provided patronage for starting from the second half of the 9" century. It is
known from the written sources about that era and the inscriptions that the constructions of Sevanavank,
Sogakavank and Vanevan Monasteries, all located on the banks of Lake Sevan, were founded the first
two, contributed to the establishment of the third by Princess Mariam who was the daughter of King Ashot
| Bagratuni, the sister of King Smbat | and the wife of Siunik Prince Vasak. Surp Arak’elorts and Surp
Asdvadzadzin Churches in the Sevan Monastery and Surp Bedros Church in the Sogakavank Monastery
were founded by her personally. Surp Krikor Lusavori¢ Church in the Vanevan Monastery was built by his
brother Sepuh under the supervision of her. Those churches built under the patronage of the princess,
especially the ones in the Sevan Monastery are considered as the beginning of the Siunik ecole.

In this study, after a general introduction is made, information about Princess Mariam found in the sources
about that period is given, military and political atmosphere in the Siunik region is mentioned where
relevant, buildings constructed under her patronage are denoted and the architectural features of the
monasteries built by her are briefly specified. Inscriptions with Mariam’s name are also mentioed in this
study. Finally, the Siunik architectural ecole is examined with Princess Mariam at the focus and a general
evaluation is made about the Medieval Armenian religious architecture.

Keywords: Princess Mariam, Sevan, Monastery, Medieval Age, 9" century
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GENDER ATTITUDES ACROSS EUROPE
Inge SIEBEN*

Since the 1960s, citizens in many European countries increasingly support more egalitarian gender
ideologies (e.g. Inglehart & Norris, 2003; Kraaykamp, 2012). Though strictly traditional attitudes (on for
instance male privilege or a strict male breadwinner model) have declined steeply and continuously,
the support for completely equal participation of men and women in both the public sphere of work
and the private sphere of family has been less unequivocal (Grunow, Begall & Buchler, 2018; Knight &
Brinton, 2017; Scarborough et al., 2019). Country differences in gender attitudes are driven by structural
and cultural changes in society, such as varying levels of education, women’s employment rates, and
levels of religiosity (Thijs et al., 2019). In this contribution, | will show variation in gender attitudes
across European countries using data from the European Values Study, a long-term, longitudinal and
international comparative research project with the aim of describing the basic values of Europeans (see
www.europeanvaluesstudy.eu). Data from the latest round (2017-2020) cover 35 countries in Europe and
can be displayed in maps developed for the EVALUE project (see www.atlasofeuropeanvalues.eu). In
this way, we can explore links between gender attitudes and structural and cultural aspects of societies.

Keywords: European values study, gender, Europe

AVRUPA'DA TOPLUMSAL CINSIYET TUTUMLARI

1960’lardan bu yana, bircok Avrupa Ulkesindeki vatandaslar giderek daha esitlik¢i cinsiyet ideolojilerini
desteklemektedir (6rnegin Inglehart & Norris, 2003; Kraaykamp, 2012). Kati geleneksel tutumlar (6rnegin
erkek ayricaligi ya da evi gecindirenin erkek oldugu kati bir model) hizla ve surekli olarak azalmis olsa da,
hem isin kamusal alanina hem de ailenin 6zel alanina erkeklerin ve kadinlarin tamamen esit katilimina
verilen destek daha az nettir (Grunow, Begall ve Buchler, 2018; Knight ve Brinton, 2017; Scarborough
vd., 2019). Cinsiyet tavirlarindaki tlke farkliliklari, degisen egitim dizeyleri, kadinlarin istihdam oranlari
ve dindarlik diizeyleri gibi toplumdaki yapisal ve kultirel degisikliklerden kaynaklanmaktadir (Thijs ve
digerleri, 2019). Bu katkida, Avrupalilarin temel deg@erlerini agiklamak amaciyla uzun vadeli, boylamsal
ve uluslararasi bir karsilastirmal arastirma projesi olan Avrupa Degerler Calismasi’ndan elde edilen
verileri kullanarak Avrupa (Ulkelerinde cinsiyet tutumlarindaki farkhliklari gosterecegim (bkz. www.
europeanvaluesstudy.eu ). Son turdaki (2017-2020) veriler, Avrupa’da 35 Ulkeyi kapsiyor ve EVALUE
projesi icin gelistirilen haritalarda gortntilenebilir (bkz. Www.atlasofeuropeanvalues.eu). Bu sekilde,
toplumsal cinsiyet tutumlari ile toplumlarin yapisal ve kultirel ydnleri arasindaki baglantilari kesfedebiliriz.

Anahtar Kelimeler: Avrupa Degerler Arastirmasi, toplumsal cimsiyet, Avrupa
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ANTIKGAGDA THRAK KADINLARINDA DOVME
Istk SAHIN *

iO 5. yuzyilda Atina vazo resimlerinde dévmeleri ile Atinali kadinlardan ayirt edilen kadinlar yer alir.
Ayni yuzyilda Yunan tarihgi Herodotos dévmeli olmanin Thraklar igin soylu bir dogum isareti oldugunu
sOyler. Yazih kulturleri olmayan Thraklar hakkindaki bilgilere Yunan kaynaklarindan ulagsilir. Herodotos
ve sonrasindaki antikcag yazarlarinin verdikleri bilgilere gére Yunan vazo resimlerindeki dovmeli
kadinlar Thrak kadinlari olarak yorumlanir. Dovme Yunanlar icin barbarligin/éteki olmanin sembolidr.
Doévmeli Thrak kadinlari Atina ikonografisinde ginlik hayattan sahnelerde dadi, sitanne, 6gretmen veya
hizmetgi gibi gdrevlerde ‘kdle kadinlar’ olarak veya mitolojik sahnelerde Thrakiali mizisyenler Orpheus
ve Thamyris ile ‘6zgur kadinlar’ olarak goérultrler. Kadinlarin bacaklarinda, ayaklarinda, kollarinda, bilek
iclerinde, boyun ve hatta ylzlerinde yeralan dévmelerin tasarimlari geyik gibi bir hayvan figird, soyut bir
desen veya paralel gizgiler, spiraller gibi ¢esitlilik gdsterir.

Thraklar hakkinda yazilmis ¢ok sayida antikgad metnine dayanarak dévmenin Thraklar’'in bir 6zelligi
oldugunu sdéylemek mimkiin olsa da dévmeli olmak Thrak kadinlarinin bir gelenegi olarak kabul edilebilir
mi?

Anahtar Kelimeler: Dévme, Stigma, Traklar, Kole, Orpheus, Thamyris

TATTOOED THRACIAN WOMEN IN ANTIQUITY

In 5th century BC. there are women who are distinguished from Athenian women by their tattoos in
Athenian vase-paintings. In the same century Herodotos says that having a tattoo is a sign of noble
birth for the Thracians. The information about the Thracians having a non-literary culture is obtained
from Greek written sources. Based on the information given by Herodotus and later ancient writers,
tattooed women in Greek vase paintings are interpreted as Thracian women. For the Greeks, the tattoo
is a symbol of barbarism/being other. Only women are depicted as tattooed in Greek vase paintings.
Tattooed Thracian women are seen in Athenian iconography as ‘slave women’ in daily life scenes such as
nurse, wet nurse, teacher or servant, or as ‘free women’ in mythological scenes with Thracian musicians
Orpheus and Thamyris. The designs of tattoos on women'’s legs, feet, arms, inside wrists, neck and even
face show variety such as an animal figure like a deer, an abstract pattern or parallel lines and spirals.

Although it is possible to say that the tattooing is a feature of Thracians based on the many ancient texts
written about Thracians, can the tattooing be considered as a tradition of Thracian women?

Keywords: Tattoo, Stigma, Thracians, Women, Slave, Orpheus, Thamyris
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THE IMPORTANCE OF WOMEN IN THE GOKTURK PERIOD ART
Jale Ozlem OKTAY CEREZCi*

We can get the detailed informations about the importance and place of Gokturk Period women owing to
written sources, art works and archaeological findings. As can be noticed on some coins that have both
depictions of khan and khatun near by near, Gokturk Period women had strong roles in state management
as well as controlling the army. However the depictions of warriour women on the statutues, we can
say that womes of this period were also been in wars. And much more, women were also considered
as sacred and protective during this period. Especially in this respect, the depictions of three horned
crowned Umai is very important. As it is known, Umai is the protector of newborn babies and puerperants.
Furthermore, as can be seen on some scenes of blessing, women give blessing to the warriour men or
rulers. These kind of scenes were also supported by some historical sources. For example, ilbilge Khatun
(mother of Bilge Khan) got blessing from Tengri. In summary, women in the Gokturk Period were both
administrators, warriors, givers of blessings, protectors and ensure the continuation of the lineage.

In this study, the place and importance of women in this period will be mentioned according to the
depictions in art works such as stone sculptures, figurines, coins and jewelry. Also the Orkhon Inscriptions
and Chinese Sources will be evaluated as supporting resources for our research within this framework.

Keywords: Gokturk Period, woman, art

SANAT ESERLERINE GORE GOKTURK DONEMi’NDE KADININ ONEMI

Gerek yazili kaynaklardan gerekse sanat eserlerinden ve arkeolojik buluntulardan elde edilen veriler
sayesinde Gokturk Donemi’nde kadinlarin toplumdaki yerleri hakkinda bilgi sahibi olabilmekteyiz. Goktlrk
Doénemi sikkeleri Gzerinde yan yana tasvir edilen kagan ve eslerine ait portrelerden de anlasilacagi Gzere
hatunlar tlkenin idaresi ve ordunun yénetiminde s6z sahibi idiler. Nadir olmakla birlikte kadin savascilarin
temsil edildigi tas heykeller ise kadinlarin ayni zamanda savasta yer aldiklarinin bir géstergesi olarak
karsimiza c¢ikar. Bununla birlikte bu donemde kadinlara kutsallik ve koruyuculuk da addedilmistir.
Ozellikle (¢ digli bagliga sahip kadin Umay tasvirleri bu anlamda énem tagimaktadir. Bilindigi Gzere
Umay, yeni dogmus bebeklerin ve lohusalarin koruyucusudur. Ayrica ilbilge Hatun (Bilge Kagan’in
annesi)’un Tanr’dan kut aldiginin yazili kaynaklarda belirtiimesi, simdiye kadar kisaca deginmeye
calistigimiz Gokturk Dénemi sanat eserlerindeki kadin tasvirlerinin ortaya konuslariyla értismektedir.
Ozetle, Goktirk Dénemi'nde kadin hem yénetici hem savasgl hem de kut veren, koruyucu ve soyun
devamini saglayandir.

S6z konusu ¢alismamizda Goktirk Donemi’'ne ait tas heykel, figurin, sikke ve taki gibi eserlerdeki tasvirler
dogrultusunda s6z konusu donemde kadinin yeri ve 6nemine deginilecek ayrica Orhun Yazitlari ve Cin
Kaynaklari bu gerceve icinde arastirmamizi destekleyici kaynaklar olarak degderlendirilecektir.

Anahtar Kelimeler: Goktiirk Donemi, kadin, sanat eseri
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ALFONSO CUARON’UN ROMA FiLMINDE KADIN VE MEKAN IiLiSKisi
Lale Bargin AKA *

Sinema, yasam gergegini farkli agilardan insanlara yansitan, zihinlerde baska algi alanlarini ortaya
cikaran bir sanattir. Gunimuzde disiplinlerarasi ¢alismaya agik olan “kadin sorunu” yasam gergeginin
bir pargasidir. Kadinin hayatta yasadigi zorluklar, gorilmeyen emegi, annelik, cinsiyet rollerinden
kaynaklanan sikintilar yasamin gergeklerindendir. Meksikali yonetmen Alfonso Cuarén kendi
deneyimlerinden yola ¢ikarak hatta kendini yetistiren kadinlara bir vefa borcu gibi nitelendirdigi Roma
filminde kadin ve erkek iligkilerine, toplumsal diizende kodlanan ‘kadinlik’ ve ‘erkeklik’ rolleri ile cinsiyete
dayali is bélimune, kadin karakterlerin mekanlardaki temsilinde 6zel alan/kamusal alan karsitligina dair
erkek egemen dustince bigimini gostermektedir. Kadinlarin eslestikleri mekanlar ise toplumsal yapinin
irdelenmesini gerekli kilar. Bu calismanin amaci, farkl siniflara ait iki kadinin ataerkil toplumda yasadigi
benzer zorluklari, Meksika toplumunda kadinin temsili, toplumsal dizende kadin ve mekan iligkisini
feminist kuram baglaminda incelemektir.

Anahtar Kelimeler: Kadin, Mekan, Kadin sorunu, Toplumsal yapi

THE RELATIONSHIP BETWEEN WOMEN AND SPACE IN ALFONSO
CUARON’S ROME

Cinema is an art that reflects the reality of life to people from different angles and reveals other areas of
perception in the minds. Today, the “women’s problem”, which is open to interdisciplinary work, is a part
of the reality of life. The difficulties experienced by women in life, their invisible labor, motherhood, and
the problems arising from gender roles are realities of life. In the movie Roma, which Mexican director
Alfonso Cuardn describes as a debt of loyalty to self-taught women, based on his own experiences, the
relationship between men and women, the division of labor based on gender with the roles of ‘femininity’
and ‘masculinity’ encoded in the social order, the private/public space in the representation of female
characters in spaces. It shows the male-dominated way of thinking about the opposition. The places
where women match make it necessary to examine the social structure. The aim of this study is to
examine the similar difficulties experienced by two women belonging to different classes in patriarchal
society, the representation of women in Mexican society, the relationship between women and space in
the social order in the context of feminist theory.

Keywords: Woman, Space, Women’s problem, Social structure
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HUSEYIiN NiHAL ATSIZ'IN RUH ADAM ROMANINDA iDEALIZE EDILMi$
KADIN TiPLERI

Latif DASDEMIR *

12 Ocak 1905 tarihinde Istanbul’da diinyaya gelen Hiseyin Nihal Atsiz, Tirk yazar, sair, tarihgi ve
dislince adamidir. Cumhuriyet Donemi’nde Turkguligl savunan sanatgilar arasinda éne ¢ikmis ve bu
konuda ilgi uyandiran roman, makale, siir yazmigtir.

Tark edebiyatinin s6zlU ve yazili eserlerinin ortaya ¢ikisindan itibaren eserlerdeki tip ve karakterler, farkl
sekillerde kendilerini gostermislerdir. Yapmis oldugumuz bu ¢alismayla ge¢gmisten glinimuze birgok tip
ve karakteri binyesinde bulunduran Hiseyin Nihal Atsiz’in Ruh Adam romaninda idealize edilen kadin
tiplerinin incelenmesi amaclanmistir. Gerek islamiyet 6ncesi gerek Islamiyet sonrasi birgok tipin yer aldig
eser, cagdas! bircok romandan bu ydnuyle farkhlik gosterir. Ayrica yazarin diinya goérusiu dogrultusunda
kaleme almis oldugu Ruh Adam romaninin fantastik égeler barindirmasi, esere hem farkli bir boyut
kazandirmis hem de tip ve karakterlerin ¢esitlenmesini saglamistir, Edebiyatimizda timsali olmayan Ruh
Adam romani, Yiuzbasi Selim Pusat’in i¢ diinyasindaki geligkileri ve ordudan atildiktan sonraki sertivenini
ele almaktadir. Cogu kez, Selim Pusat'in basindan gegenlerin gercek olup olmadigi konusunda siipheye
dusecek, romanda bulunan siirlerin guzelligine kendinizi kaptiracaginiz Ruh Adam’in kadin tipleri:

Romanlarimizda tiplerin toplumun belirli kesimini temsil ettigi distnildiginde yapici ve olumlu bir kisilik
olarak Ayse Hanim’in bir es olarak calisan kadin tipi icerisinde 6gretmen, Tirk kilttrindeki kadinin yeri
g6z dnune alindiginda ise ideal Turk kadini tipi dzellikleri tagidigi gdzlemlenir. Asli degerlerin yansimasi
olarak Leyla Mutlak, asil adi Leyld Hanzade olan Leyld Mutlak, tarih 6gretmenidir. Ancak olay 6rgusu
icerisinde onun bu 6zelliginden ¢ok Osmanli Devleti'nin son Uyesi olmasi 6ne ¢ikar. Kahraman/Isik
Kizlar 6grenci tipi icerisinde Ug¢ kisi 6ne cikar. Bunlar Ylzbasi Selim Pusat'in kahraman/isik kizlar olarak
nitelendirdigi Guntill, Aydolu ve Nurkan’dir. Her Ggliniin de derslerinde basarili olmasi, 6gretmenlerine
kargl saygilari ve olumlu yapilari onlari tiplestiren belli basli 6zelliklerdir.

Anahtar Kelimeler: Hiiseyin Nihal Atsiz, Ruh Adam, Tiirk Kadini, Oliimsiiz Kadin, Isik Kizlar, tip, karakter
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IDEALIZED WOMAN TYPES IN THE RUH ADAM NOVEL OF HUSEYIN
NiHAL ATSIZ

Hiseyin Nihal Atsiz who was born in istanbul on 12 January 1905 in istanbul is a Turkish author, historian,
and intellectual man. He became prominent among the intellectuals who defended Turkism and he wrote
novel, article, and poem that aroused curiosity in this subject.

From the oral and written works of Turkish Literature emerged onwards, the type and fictitious characters
of Works showed themselves differently. This study aims to analyses woman characters (types) that
were idealized in Ruh Adam Novel of Hiseyin Nihal Atsiz that incorporates many characters from past
to present. The work that had many characters in both pre-Islamic and post-Islamic periods differed from
many novels written at the same time. Besides, since the Ruh Adam Novel which the author wrote in
accordance with his worldview includes fantastic items, this situation both add different dimension and
provide the variation of characters. The Ruh Adam is an unprecedented novel in Turkish Literature deals
with the contradiction of lieutenant Selim Pusat in his inner world and his adventure after being drummed
out of the army. You often have a suspicion whether the experience of Selim Pusat is real or not. You will
be fascinated by the beauty of poems in the novel and by he woman types of the Ruh Adam:

When it is considered that the characters of the novels represent significant social groups, it is observed
that as a wife, Ayse Hanim who is a positive personality is a teacher. The woman position is considered
in Turkish culture, she had ideal Turkish woman character. As the reflection of fundamental values, Leyla
Mutlak is an history teacher. Her real name is Leyla Hanzade. However, being the last member of the
Ottoman Empire become more prominent rather than her occupation in the plot. Three names became
prominent in the student characters of Hero/ Isik Girls. These are Gintuli, Aydolu, and Nurkan who
are characterized as hero girls by Selim Pusat. Being successful in their courses, their respect to their
teacher, and their positive attitudes towards their teacher are certain characteristics of them.

Keywords: Huseyin Nihal Atsiz, Ruh Adam (Ghost Man), Turkish Woman, Immortal Woman, Isik Kizlar,
Type, Character



TURKIYE’DE KADIN DOSTU KENTLERIN BULUNDUKLARI TR
BOLGELERINDEKi DURUMLARI VE POTANSIYEL KADIN DOSTU
KENTLER

Mercan EFE GUNEY* - Merve OKULDAS **

Ataerkil dizenin egemenliginde sekillenen normlar gunlik hayatin pek ¢ok alaninda kadinlarin
beklentilerinin ve gereksinimlerinin gérmezden gelinmesine neden olmaktadir. Bu durum, kadinlarin
toplumsal cinsiyet esitligi uygulamalarini yasamalarinin 6niinde engel olusturmaktadir.

Kentin kadin ve erkek igin ayni deneyimleme alani olmadigini gérmezden gelen kltirel (yapil) gevre de
basta erisilebilirlik ve glvenlik alanlarinda olmak Uzere kadin beklentilerini ve gereksinimlerini karsilar
bicimde planlanmamaktadir. Yasanan bu sonuca bir karsi durus olan ‘kadin dostu kentler’ kadinlarin kent
yoksunluguna karsi ¢6zim projesi olarak gelismistir. Kentin kadinlar icin de etkili ve erigilebilir oldugu,
fiziki cevrenin ve mekanlarin kadinlar ve kiz ¢ocuklari igin glivenli ve kullanilabilir olmasinin saglandigi
ve planlama sureglerinin timudnde toplumsal cinsiyet esitligi ilkelerinin/uygulamalarinin gézetildigi kenttir.

Bu calismada Turkiye’'de bulunan 13 kadin dostu kentteki kadinlarin siyasete katilimlari incelenecektir.
Ardindan bu illerin iginde bulunduklar istatistiki Bélge Birimlerindeki (TR Bolgelerindeki) durumlari
siyasete katilim alanlarinda elde edilecek verilerle karsilastirilacak ve sonuclar TR Bélgeleri Gzerinden
karsilastirmali haritalarla birlikte sunulacaktir. Sonugta Turkiye’deki kadin dostu kentlerin 6zeliklerinin
ortaya konmasinin yani sira illerin bulunduklari bolgelerin kadin dostu kent kapsamindaki durumlari
belirlenmis olacaktir. Bu sayede kadin dostu kent olma potansiyeli tasiyan bdlgeler ve iller ortaya
cikarilacaktir.

Anahtar Kelimeler: Kadin dostu kent, toplumsal cinsiyet esitligi, kadinlarin siyasete katilimi

THE STATUS OF WOMEN-FRIENDLY CITIES IN TR REGIONS AND
POTENTIAL WOMEN-FRIENDLY CITIES IN TURKEY

The norms shaped under the dominance of the patriarchal order cause the expectations and needs
of women to be ignored in many areas of daily life. This situation creates an obstacle for women to
experience gender equality practices.

The cultural environment, which ignores the fact that the city is not the same experience area for men
and women, is not planned to meet the expectations and needs of women, especially in the areas of
accessibility and security. ‘Women-friendly cities’, which is a stance against this result, has developed
as a solution project against the urban deprivation of women. It is a city where the city is also effective
and accessible for women, the physical environment and spaces are ensured to be safe and usable for
women and girls, and the principles/practices of gender equality are observed in all planning processes.

In this study, the participation of women in politics in 13 women-friendly cities in Turkey will be examined.
Then, the situations of these provinces in the Statistical Regional Units (TR Regions) they are in will
be compared with the data to be obtained in the fields of political participation and the results will be
presented with comparative maps over TR Regions. As a result, in addition to revealing the specialties
of women-friendly cities in Turkey, the status of the regions of the provinces within the scope of women-
friendly cities will be determined. In this way, regions and provinces that have the potential to become
women-friendly cities will be revealed.

Keywords: Women-friendly city, social gender equality, women participation in politics
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A FEMINIST CRITIQUE OF THE HETERONORMATIVE REGULATION OF
SPACE

M. Murat YUCESAHIN *

Differences between men and women are not simply a reflection their own specific performances. While
the social and cultural construction of these differences drew the boundaries of masculinity and femininity,
they also brought along the problem of segregation of spaces specific to genders. Differences between
men and women are also bounded by legal structures and the allocation of resources within a daily
life. As observed in social relations, spaces are also full of discourses and images that reproduce the
separation between the genders. Thus, spaces both create and reflect gender roles. The broad system
of spatial arrangements and institutional structures, termed under a heteronormative regulation of space,
enable a social system known as patriarchy. Since patriarchy is dominated by heterosexual values is also
termed ‘heteropatriarchy’. And thus, especially urban spaces dominated by these values are often termed
‘heteropatriarchal environments’. In this paper, | introduce a theoretical spatial approach in order to reach
a resolution of the heteronormative space. First, | focus on the features of the heteronormative regulation
of space. And then, | unpack and criticize the role of spatial policies that regulate and reproduce spaces.
In addition, the article presents examples of spatial interventions in various cities of the world, which try to
change heteronormative spaces that seem quite legitimate - leading to a gender egalitarian structuring.
The main finding of this article tries to explain that urban spaces can be as important a tool as other
areas of struggle in ensuring gender equality. Urban spaces have often constituted the rooting of ethnic
discrimination. It is necessary for cities to achieve restructuring of their heteropatriarchal environments
by implementing gender egalitarian and urban policy practices.

Keywords: Heteronormative space, Heteropatriarchy, identity, public-private dichotomy, feminist
geography

MEKANIN HETERONORMATIF DUZENININ FEMINIiST BiR ELESTIRISIi

Erkekler ve kadinlar arasindaki farkliliklar cinslere dair 6zgulliklerin basit bir yansimasi degildir. Bu
farkhhklarin toplumsal ve kulturel insasi erkekligin ve kadinligin sinirlarini gizerken, cinslere 6zgui
mekanlar ayrismasi sorununu da beraberinde getirmistir. Erkekler ve kadinlar arasindaki farkhliklar
glnlik yasamdaki kurumsal yaplilar ile kaynaklarin, hizmet sistemlerinin ve alan kullaniminin cinslere
gore farkhliklari hatirlatan tahsisiyle iliskilidir. Toplumsal ilisiklerde gozlemlendigi gibi, mekan da
cinsler arasi ayrismayi yeniden Ureten soylemler ve imajlarla doludur. Boylelikle mekénlar, toplumsal
cinsiyet rollerini hem yaratmakta hem de yansitmaktadir. Ataerkillige heteroseksiel degerler hakim
oldugundan, bu cinsiyetci yapilanma heteropatriyarka olarak da ifade edilir. Heteropatriyarkal sistemde
erkeklerin kadinlari baski altina aldigi mekansal érgitlenme ile kurumsal yapilara 6zgu genis sistem,
mekanin heteronormatif diizenlenisini ortaya ¢ikarmistir. Bu mekansal-kurumsal yapinin 6zellikle insa
edildigi kentsel alanlar ise heteropatriyarkal cevre olarak adlandirilmaktadir. Bu ¢alismanin amaci,
heteronormatif mekani ¢ézimlemeye dair kuramsal ve elestirel bir yaklasim sunmaktir. Sunumda,
oncelikle heteronormatif mekanin dizeninin o6zelliklerine odaklaniimaktadir. Ardindan, mekani
orgltleyen, yeniden Ureten mekansal politikalarin ve giktilarinin elestirisi yapilmaktadir. Ayrica, gayet
mesru goziken heteronormatif mekéni degistirmeye gayret gosteren -cinsiyet esitlikci bir yapilanmaya
g6tlren- dinyanin gesitli kentlerindeki mekansal midahale érnekleri de sunulmaktadir. Bu yazinin en
temel bulgusu, kentsel mekanlarin toplumsal cinsiyet esitliginin saglanmasinda diger micadele alanlari
kadar énemli bir arag olabileceginin aciklanmasidir. Kentsel mekanlar, etnik ayrimcihdin kéklesmesinde
¢ogu kez araci ve hatirlatici olmustur ancak toplumsal cinsiyet esitsizligi ile micadelede cinsiyet esitlikci
politika uygulamalariyla kentlerin toplumsal cinsiyet esitliginin gerekliligini hatirlatan yeniden yapilanmaya
kavusmalari ¢cok daha kolay ve gerekli gozikmektedir.

Anahtar Kelimeler: Heteronormatif mekan, heteropatriyarka, kimlik, kamusal-6zel ikiligi, feminist
cografya
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TBMM’DE iZMiR KADIN MILLETVEKILLERININ FAALIYETLERI (1935-1960)
Nilgiin Nurhan KARA *

Milli Micadele déneminde yapmis olduklari fedakarliklar ve 6zverili galismalarla istiklalin kazanilmasinda
onemli rol oynayan kadinlar, yeni Turk devletinin kurulmasinin ardindan yirutulecek islerde de Ustlerine
diisen goérevleri yapmaya hazirdir. Istiklal miicadelesi sonrasinda yeni kurulan Tiirk devletinde kadinlar
cagdaslarindan 6nce se¢gme ve secilme hakkina kavusmustur. 1930’da belediye secgimlerine katilma
hakki, 1933'de kdy muhtarhdi secimlerine girme ve 5 Aralik 1934’de Anayasada yapilan degisiklikle
seg¢me ve secilme haklarini elde etmistir. Bu hukuksal reformlarla bir taraftan kadinlarin vatandaslik
haklarini kazanmasi saglanmis, diger taraftan da Turk toplumunun modernlesmesi ve gelisimine katkida
bulunulmustur. 1935’'de kadinlarin katildigi ilk secimlerde Mecliste kadin milletvekili orani % 4,5'tir.
Milli miicadele déneminin sembol sehri olan izmir ilinden segilen kadinlar segme ve segilme hakkinin
verildigi ilk donemden itibaren TBMM’de goérev alarak faaliyetleriyle katki sunmuslardir. Bu ¢alismada
arsiv ve diger kaynaklarin degerlendirilmesi ile 1935-1960 yillari arasinda izmir'den segilen ilk kadin
milletvekillerinin olan Benal Nevzat Ariman, Sehime Yunus, Latife Bekir Ceyrekbasi, Halide Edip Adivar,
Nuriye Pinar ve Perihan Ariburun’un Turkiye Buyik Millet Meclisindeki faaliyetleri ett edilecektir.

Anahtar Kelime: TBMM, izmir, Kadin Milletvekilleri, Kadin Haklari, Secme-secilme.

ACTIVITIES OF IZMIR WOMEN DEPUTIES IN THE GRAND NATIONAL
ASSEMBLY OF TURKEY (1935-1960)

Women who play an important role in winning independence through the sacrifices and selfless work they
have made during the national struggle are ready to do their part in the work that will be carried out after
the creation of the new Turkish state. After the independence struggle, women in the newly established
Turkish state gained the right to choose and be elected before their contemporaries. She gained the right
to participate in the municipal elections in 1930, to enter the village headman elections in 1933, and to
vote and be elected with the amendment made in the Constitution on December 5, 1934. On the one
hand, with these legal reforms, women have gained citizenship rights, and on the other hand, they have
contributed to the modernization and development of Turkish society. In the first elections in 1935, in
which women participated, the rate of female deputies in the Parliament was 4.5%. Women elected from
izmir, the symbol city of the National Struggle period, have contributed to their activities by taking part in
the Grand National Assembly of Turkey since the first period when they were given the right to vote and
be elected. In this study, the activities of Benal Nevzat Ariman, Sehime Yunus, Latife Bekir Ceyrekbasi,
Halide Edip Adivar, Nuriye Pinar and Perihan Ariburun, who were the first women deputies elected from
Izmir between 1935 and 1960, will be studied by evaluating archives and other sources in the Grand
National Assembly of Turkey Dec.

Keywords: TBMM, izmir, Woman Deputies, Women’s Rights, Audition-selection
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MIMAR SINAN’A SiPARIS VEREN KADIN BANILER VE CAMi
MIMARISINDEKI TEMSILIYETLERI

N. Cigek AKGIL HARMANKAYA *

islamiyet'in baslica sembolii olan camiler, Osmanli mimarisinin en énemli yapilari arasindadir. Mimar
Sinan da yapi faaliyetleri arasinda en blylk 6énemi cami inga etmeye vermis “bircok ulu, cennet gibi
camiler insa ettim” demistir. Sinan’a siparis veren baniler arasinda padisah, vezir, beylerbeyi gibi devlet
adamlari, ulema ve farkli meslek gruplari yaninda bulylk oranda hanedan kadinlari bulunmaktadir.

Kadin baniler igin, cami basta olmak Uzere, darlssifa, imaret, hamam, medrese gibi gorkemli hayir
eserleri yaptirmak daima Osmanl toplumu icinde arka planda yer alan konumlarinin aksine, kamusal
alandaki artan nifuzlarinin gorsel bir ifadesiydi. Bu yapilar valide sultanlar, haseki sultanlar ve padisah
kizlari (hanim sultanlar) arasindaki incelikli riitbe farkini da ifade etmekteydi. Hanim sultanlar igin toplum
yararina bir cami veya hayir eseri yaptirmanin énemli bir gli¢ gésterisi ve prestij saglayici unsur oldugu
agiktir. Ozellikle valide sultanlarin hayatlar siiresince yaptirma sansina erisemedikleri veya yarim kalan
killiyelerinin de bizzat tahta gegen ogullari tarafindan, validelerinin ruhunu sad etmek Gizere yaptirildiklari
veya tamamlandiklari anlagiimaktadir.

Bu calismada Sinan’a siparis veren kadin baniler ve camileri tUzerinde durularak yapilarin disunsel
arka plani incelenmistir. Ozellikle hanim sultan ve valide sultan gibi hanedan kadinlarinin bazi camileri
Uzerinden mimarideki temsiliyetleri ve bu camilerin sembolik unsurlari Gzerinde durulmustur.

Anahtar Kelimeler: Osmanli Mimarisi, Mimar Sinan, Kadin Bani, Cami

THE WOMEN PATRONAGES WHO ORDERED MIMAR SINAN AND THEIR
REPRESENTATIONS IN MOSQUE ARCHITECTURE

Mosques, which are the main symbols of Islam, are among the most important structures of the Ottoman
architecture. Mimar Sinan also gave the greatest importance to building mosques among his building
activities and said, “I have built many great, heavenly mosques”. Among the founders who ordered
Sinan, were statesmen such as the sultans, viziers, beglerbeg, ulema and different professional groups,
as well as women of the dynasty to a large extent.

For female patronage, having built magnificent charitable works such as mosques, dartssifa, imaret,
bath, and madrasah, was always a visual expression of their increasing influence in the public space,
in contrast to their position in the background in Ottoman society. These structures also expressed the
subtle difference in rank between the valide sultans, the haseki sultans, and the sultan’s daughters
(hanim sultans). It is clear that building a mosque or charitable work for the benefit of society is an
important show of strength and prestige for sultanas. It is understood that especially the valide sultans
did not have the chance to have them built during their lifetime, or their unfinished complexes were built
or completed by their sons, who ascended the throne, to honor the spirit of their mothers.

In this study, the intellectual background of the buildings is examined by emphasizing the female patrons
who ordered Sinan and their mosques. In particular, the representations of dynasty women such as
hanim sultans and valide sultans in some mosques and the symbolic elements of these mosques are
emphasized.

Keywords: Ottoman Architecture, Mimar Sinan, Woman Patronage, Mosque

* Dog. Dr., Istanbul Universitesi Mimarlik Béliimii, nesrin.akcilharmankaya@istanbul.edu.tr



ODEMISLIi KIMLIGINDEN KOPMAYAN BiR KADIN SANATGI:
BEDIA AKARTURK

Onur YILMAZ*

Tarihi ok eski dénemlere dayanan Odemis ve gevresi, birgok medeniyete ve topluma ev sahipligi yapmis,
yedi yiiz yili agkin bir siiredir Tiirk yurdu olan kadim bir yerlesim yeridir. Odemis ve gevresi, tarim ve
hayvancilik faaliyetleri, dogal zenginlikleri, verimli ovasi, yaylari ve daglariyla her ddbnem adindan s6z
ettiren 6nemli bir merkez olmustur. Odemis, Milll Miicadele Dénemi'nde diismana karsi ilk kursunun
atildig1 ve Kuvayi Milliye’ye blylk desteklerin verildidi, halkinin vatanina ve milletine hamiyetini net olarak
gbsterdigi gazi bir sehir olmustur. TUrkiye Cumhuriyeti ddneminde de bahsi gegen dnemini surduren
Odemis; siyaset, sanat, spor gibi alanlarda birgok énemli sahsiyet yetistirmistir.

Sanat agisindan bakildiginda Odemig’in yetistirdigi nadide isimlerden biri de Tirk Halk M{izigi sanatgisi
Bedia Akartiirk’tir. Odemig'ten ve Odemigli kimliginden higbir zaman kopmayan Bedia Akartiirk,
ilkégrenimine ve sanat egitimine Odemis’'te baslamistir. Meslege ilk adimini izmir Radyosu’nda atan
Akartirk daha sonra Ankara Radyosu'na gegmis ve buradan emekli olmustur. Sanat hayati boyunca
bircok ddiile layik gorilen Akartiirk, mizik kariyerinin yaninda sinema filmlerinde de yer almistir. Odemisli
kimligi ile taninan Bedia Akartiirk anisina Odemis Belediyesi tarafindan “Bedia Akartiirk Sanat Miizesi”
actimistir. Bu bildiride, dogdugu sehir ile bagini hi¢bir zaman koparmayan bir sanatgl ile sehrin iligkisi
zaman ve mekan baglaminda ele alinacaktir.

Anahtar Kelimeler: Odemis, Bedia Akartiirk, sanatgi, kimlik, kadin

A WOMAN ARTIST WHO DOES NOT BREAK FROM ODEMIS IDENTITY:
BEDIA AKARTURK

Odemis, whose history dates back to very old times, and its surroundings is an ancient settlement that
has been home to many civilizations and societies and has been a Turkish homeland for more than
seven hundred years. Odemis and its environs have always been an important center with its agricultural
and livestock activities, natural wealth, fertile plain, springs and mountains. Odemis was a veteran city
where the first bullet was fired against the enemy and great support was given to the Kuva-y1 Milliye, and
its people clearly showed their respect to their homeland and nation during the National Struggle Period.
Odemis, is a town retaining its importance Turkey period of the Republic of Turkey, has produced many
important personalities in fields such as politics, art and sports.

Bedia Akartiirk is one of the rare Turkish Folk Music singer, raised by Odemis. Bedia Akartiirk, who
never broke off from Odemis and her identity, started her primary and art education in Odemis. Akartiirk
took her first step into the profession on Izmir Radio, later moved on to Ankara Radio and retired from
there. Akartlirk, who has been awarded many awards throughout her artistic career, has appeared in
motion films as well as her music career. “Bedia Akartlirk Art Museum” was opened by the Municipality
of Odemis in memory of Bedia Akartiirk, who is known for her identity from Odemis. In this paper, the
relationship between the city and an artist who never breaks her connection with the city of her birth will
be discussed in the context of time and place.

Keywords: Odemis, Bedia Akartlrk, artist, identity, woman
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A TURKISH FLANEUSE: WALKING IN AYSEGUL SAVAS’S “WALKING ON
THE CEILING”

Orkun KOCABIYIK*

Aysegll Savas’s debut novel Walking on the Ceiling hit the bookstore shelves in 2019. Savas wrote
her novel in English and has not been translated into Turkish yet. Savas left Istanbul at her early ages
because of her father’s occupation outside of Turkey. Unlike her main character in the novel, Savas’s
parents are still alive. As a Turkish citizen, Savas teaches creative writing at Sorbonne. Apart from her
novel, she has also published many short stories in The New Yorker, The Paris Review, Guernica, and
Granta. Her second novel White on White is forthcoming from Riverhead Books (US) and Harvill Secker
(UK) in the near future. The plot in Walking on the Ceiling revolves around the main character Nunu (short
for Nurunisa) with a nonchronological order of events that set in various cities such as Paris, Istanbul and
London. On the surface, it is a story of a young Turkish undergraduate student (Nunu) and her friendship
between an elderly British novelist whose writings are mostly set in Istanbul (M.), but from the deeper or
interlinear perspective, it is a story of Nunu’s (and Savas’s) act of flaneuse. Flaneuse is covering most of
the text attaching the importance of stories and memories in one’s life. This paper scrutinizes the function
of literary flaneuse in Savas’s autobiographical novel, claiming that the main female character’s act of
walking is a way of reconciliation with her own memories. Thus, walking in Savas’s prose functions as a
vehicle for the main character’s re-memorizing and embracement of her hidden and shattered memories
belonging to her childhood.

Keywords: Flaneuse, Postmodern Novel, Aysegul Savas, Memory

AYSEGUL SAVAS’IN “WALKING ON THE CEILING” ROMANINDA BIR
TURK “FLANEUSE”

Aysegul Savas’in Walking on the Ceiling adli baslangi¢ romani 2019 yilinda raflardaki yerini aldi. Savas
romanini ingilizce yazdi ve heniiz Tiirkgeye cevrilmedi. Savas Tiirkiye'den kiigiik yaslarinda babasinin
yurtdisindaki isleri dolayisiyla ayriimak zorunda kalmistir. Romanindaki ana karakterin aksine kendi
ailesi halen hayattadir. Tirk vatandasi olan Savas halen Sorbonne Universitesi'nde Yaratici Yazarlik
dersleri vermektedir. Bu galismanin konusu olan baslangi¢ romaninin haricinde uzun zamandir The New
Yorker, The Paris Review, Guernica ve Granta gibi dergilerde 6ykiileri yayinlanmaktadir. ikinci romani
White on White Amerika’da Riverhead Books ve ingiltere’de Harvill Secker yayinevleri tarafindan Kasim
2021’de yayimlanacaktir. Bu ¢alismada adi gegcen romanin olay 6rgusu, kronolojisi ¢izgisel olmayan
bir bicimde istanbul, Paris ve Londra arasinda Nunu (Nurunisa’'nin kisa hali) adindaki ana karakterin
anlatimiyla ilerlemektedir. Romanin gériinir katmaninda hikaye geng bir lisans égrencisinin yagh bir ingiliz
yazariyla olan arkadaglik iligkisini ele almaktadir ama satir arasinda ya da derinlemesine bakildiginda
hikayenin aslinda ana karakterin Paris’i yuruyerek arginladigini, yani bir tir “Flaneuse” gerceklestirdigi
gorulmektedir. Romanda ana karakterin anlattigi tim anekdotlarin ve bellegin bir tlr disavurumudur
Flaneuse. Bu calisma edebi Flaneuse’in Aysegul Savas'in romaninda belegin disavurumu konusunda
ne gibi etkileri oldugunu incelemeyi amaclamaktadir. Bu anlamda Nunu’nun roman i¢indeki tim ytrime
eylemlerinin kendi gecmigsi ve kisisel bellegiyle bir tur ylizlesme oldugu savunulmaktadir.

Anahtar Kelimeler: Flaneuse, Postmodern Roman, Aysegiil Savas, Bellek
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WOMEN SPACES IN OCTATEUCH MANUSCRIPTS
Pinar SERDAR DINCER *

It is known that Octateuch manuscripts are a group of manuscripts produced in the Byzantine territory
between the 11th and 13th centuries. The main subject of this study is the spaces occupied by women in
Octateuch illustrations and whether these spaces correspond with the Torah text. Additionally, confirming
the accuracy of the prejudice that women are in permanent places is another question to be answered.
There are quite a few texts about where women are placed in a space in the Torah. The purpose of this
study is not to examine all of the texts one by one, but rather to consider how these spaces are reflected
in Octateuch illustrations.

In the Torah and the Torah illuminations, the spaces where women are located can be categorized
into two main groups: spaces in the settlement and spaces outside the settlement. The group outside
the settlement is divided into sub-groups such as nature and other places. Due to the vast number of
women’s spaces depicted in the texts and pictures, examples such as Sara’s, Lea’s, and Rahel’s tents,
Potifar’s Wife’s house, and Rebecca in the spring were chosen to illustrate the women of the period at
home, in the tent or in nature. Some of these examples portray different lifestyles which provide women
with greater independence.

Upon examining these illustrations, it is seen that women are mostly depicted as occupying indoor spaces
such as houses and palaces. At the very least, substantial evidence (in the form of text and illustrations)
taken from the Torah suggests that women existed in protected indoor spaces. It would seem that Torah
women were completely dependent on the home or the living spaces assigned to them. Women with high
social status had servants outside their homes or inside their palaces, so they themselves rarely came
into contact with the outside world.

Keywords: Byzantine Art, Torah, Octateuch, Woman in Torah, Space in Torah

OKTATEUKHOS EL YAZMALARINDA KADIN MEKANLARI

Bilindigi Uzere Oktateukhos el yazmalari 11.- 13. ylzyillar arasinda Bizans cografyasinda tretilmis bir grup
el yazmasidir. Bu galismanin temel konusu Oktateukhos el yazmalari resimlemelerinde kadinlarin iginde
bulundugu mekanlar ve s6z konusu mekanlarin Tevrat metni ile uyumlu olup olmadigidir. Bununla birlikte
bir diger cevaplanacak soru ise kadinlarin strekli yerlesim yerlerinde oldugu dényargisinin dogrulugunu
teyit etmektir. Tevrat metninde kadinlara ait mekanlara iliskin olduk¢a fazla metin bulunmaktadir. Burada
amac metinlerin hepsine tek tek deginmek degil, Oktateukhos el yazmalarinda s6z konusu mekanlarin
resme naslil yansidigidir.

Tevrat ve Tevrat betimlemelerinde kadinlarin bulundugu mekénlar; yerlesim yerinde olanlar ve yerlesim
yerinin disinda olanlar olmak tzere iki ana grupta toplanabilir. Yerlesim yerinin disinda olan grubun doga
ve diger mekanlar gibi alt gruplari bulunmaktadir. Metinlerde ve resimlerde kadin mekanlarinin sayica
fazla olmasi nedeniyle, donem kadinlarinin evde, gadirda ya da doganin iginde olanlari érneklemek
amaclyla calismada Sara’nin Lea’nin ve Rahel’in ¢adirlari, Potifar’in Karisinin evi, Rebeka’nin pinarin
basinda olmasi gibi érnekler kullaniimistir. Bazi 6rneklerin kadinlara blyuk dl¢cide bagimsizlik saglayan
farkli yasam bigimleri sundugu gorulur.

Sonug olarak ¢alisma, kadinlarin buyuk 6l¢tide evlerde, saraylarda veya en azindan Tevrat'ta ¢ok sayida
kanitlarini gérebildigimiz Uzere bir yerlesimin korumasi altinda oldugunu gésterir. Oyle gériiniiyor ki
Tevrat kadinlari tamamen eve veya kendilerine atanan yasam alanlarina daha ¢ok bagliydilar. Sosyal
statlist ylksek kadinlar ise evlerinin disinda veya saraylarinin icinde hizmetkarlari vesilesiyle nadiren
dis dinyayla temasa gegmistir.

Anahtar Kelimeler: Bizans Resim Sanati, Tevrat, Oktateukhos, Tevrat'ta Kadin, Tevrat'ta Mekan
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KADIN YAZARLARIN YAZMA SUREGLERINE MEKANIN ETKIiSi VE BUNUN
KURGU DUNYALARINDAKIi YANSIMALARI

Secil DUMANTEPE *

Ataerkil dizenin hakim oldugu toplumlarda birey olarak kadinlarin hem 6zel hem de kamusal alanda
verdigi var olma mucadelesinin bir benzeri edebiyat alaninda da gérulir. Bu yazida, bir yazar olarak kadin
olmanin yazma sureglerini nasil etkiledigi, yazma edimleri agisindan yasadiklari zorluklar, kendilerini
cevreleyen mekan baglaminda ele alinmigtir. Mekanin yazma edimleri Gzerindeki etkisi, yazarin iginde
bulundugu toplumsal mekan, ev ya da oda gibi 6zel yasam alanlari olmak Uzere farkli dizlemlerde
degerlendirilmistir. Ayni baglamda bu etkinin kadin yazarlarin kurgu dinyalarina nasil yansidigi da
yarattiklari karakterler ve mekéan imgeleri Gzerinden genel cizgileriyle ifade edilmigtir.

incelemenin amaci, bir yazar olarak kadinlarin yazma siireclerini mekan baglaminda etkileyen unsurlara
dikkat cekmek ve bu unsurlarin eserlerine nasil yansidigina dair genel bir fikir verebilmektir. Bu amagla,
¢alismaya konu olarak segilen kadin yazarlarin yazi, réportaj, séylem ve eserlerine basvurulmus, elde
edilen veriler 1s1ginda genel bir degerlendirmeye gidilmigtir.

Bdylece, bu galismanin, farkli kadin yazarlar Gzerinde yapilacak benzer ¢alismalarla daha kapsamli
tespit ve sonuglara varilmasi yoninde bir adim niteliginde olmasi hedeflenmistir.

Anahtar Kelimeler: Kadin, Yazar, Mekan, Yazma Sireci

THE EFFECT OF SPACE ON THE WRITING PROCESS OF FEMALE
AUTHORS AND ITS REFLECTIONS ON THEIR NOVELDOM

In patriarchal societies, similar to the struggle for the existence of women in both public and private
spaces can be seen in the literature. In this article, how being a woman as an author affects the writing
process and its difficulties with the acts of writing in the context of the place surrounding them will be
addressed. The effect of space on writing acts was evaluated at several levels, including the social
space, private living space like house, or room of the author. In the same context, how this effect reflects
on the noveldom of female authors is expressed in general terms through the characters and space
images they created.

The aim of the present study is to draw attention to the factors affecting the writing process of women
as authors in the context of space and provide a general idea on how these factors affect their works.
Writings, interviews, speeches, and works of female authors selected for the study were used for this
purpose, and a general evaluation was made based on the data obtained.

As a result, this study will pave the way for more comprehensive findings and conclusions from similar
studies on different female authors.

Keywords: Woman, Author, Space, Writing Process
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KLASIKTEN MODERNE: AVRUPA RESIM SANATINDA KADIN
RESSAMLARIN PORTRE CALISMALARI

Seda AGIRBAS *

Klasik'ten Modern’e: Avrupa Resim Sanatinda Kadin Ressamlarin Portre Calismalari baglikli arastirmanin
amaci, Klasik dénemden baslayarak modern sanat akimlarina kadar olan slre¢ igerisinde kadin
ressamlarin yapmis olduklari portrelerin kiltirel, imgesel ve resimsel agidan gelisimini ve degisimini
gOzler 6nlne sermektir. Bu baglamda sanat ortaminda isimlerine ¢ok sik rastlanamasa da tarih boyunca
Onemli yere sahip olan baglica kadin sanatgilar ve portre eserleri Uzerinden degerlendirme ve yorumlama
yapilmasi amacglanmaktadir.

Kadinlarin yuzyillar boyunca sirdirdikleri sanatsal faaliyetlerde, manzara, natirmort, ic mekan resimleri
ve portre tiriinde 6n plana ¢iktiklari dikkati gekmektedir. Tarihin sessiz taniklari olan kadin sanatglilar,
portre sanatiyla izleyicilerinin sosyal, kiltirel ve ekonomik tarihe taniklik etmesini saglamislardir.

S6z konusu perspektiften bakildiginda kadin sanatgilarin yasadiklari dénemi, portreler yoluyla giglu
ve etkili bir bicimde ortaya koymalarinin resim sanati agisindan énemli oldugu dustndlmektedir. Bu
arastirmada, kadin ressamlar ve portre eserleri kronolojik olarak ele alinip, mevcut kaynaklar taranarak
degerlendirme yapilacaktir. Sonugta kadin ressamlari sahip olduklari sosyal hak ve &zgurlikleri,
paralelinde ortaya koyduklari sanatsal yaklasimlari portreler tizerinden ele alinacak ve akimin iginde yer
alan erkek sanatgilarin portre eserleriyle karsilastirma yapilacaktir.

Anahtar Kelimeler: Kadin sanatgilar, portre, Avrupa resim sanati.

FROM CLASSIC TO MODERN: PORTRAIT WORKS OF WOMEN PAINTERS
IN EUROPEAN PAINTING

The aim of the study, titled From Classical to Modern: Portrait Works of Women Painters in European
Painting, is to reveal the cultural, imaginative and pictorial development and change of the portraits made
by women painters in the process from the Classical period to the modern art movements. In this context,
it is aimed to evaluate and interpret on the main female artists and their portrait works, which have an
important place throughout history, although their names are not very common in the art environment.

It is noteworthy that women have come to the forefront in the artistic activities they have carried out for
centuries, such as landscapes, still lifes, interior paintings and portraits. Women artists, who are silent
witnesses of history, have enabled their audiences to witness social, cultural and economic history with
the art of portraits. From the perspective in question, it is thought that it is important for the art of painting
that women artists present the period in which they live in a powerful and effective way through portraits.
In this research, women painters and their portraits will be handled chronologically and evaluated by
scanning the available sources. As a result, the social rights and freedoms of women painters and their
artistic approaches in parallel will be discussed through portraits and a comparison will be made with the
portrait works of male artists in the movement.

Keywords: Women artists, portrait, European painting.
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KADIN OYKULERINDE KENT iMGESI
Serap ASLAN COBUTOGLU *

Cevre, insan tarafindan bir dizi zihinsel/biligssel imge sonucunda dgrenilmekte ve butlnlestiriimektedir.
Bu cercevede herkesin kendi icguduleri ve duygulari tarafindan yaratilan kendine 6zgu bir mekan imaji
bulundugu disinulur. Cevrenin en 6nemli unsurlarinin baginda gelen kent de yazarlarin eserlerinde
incelikle Uzerinde durduklari ayricalikl yerlerden ve 6zel mekanlardan biri olarak karsimiza gikmaktadir.
Kent, bunyesinde birgok ¢cevresel imge barindirma 6zelligine sahiptir ve bu ydnuyle de pek ¢ok yazar ve
sair tarafindan imgesel boyutu ile pek ¢ok tirde islenegelmistir. Bireyin kent Gzerindeki zihin yansimalari
olarak dikkat ¢ceken kent imgesi, yazarlarin zihin haritalarinda yer edinen ve birbirleriyle etkilesim
icerisinde olan kentlere ve kentsel mekanlara dair Urettikleri yahut gelistirdikleri algilarin, tasarimlarin,
gorme bigimlerinin toplamidir. Bir anlamda birer kent okumasina da karsilik gelen bu organizasyonda,
her 6yklcu kendi zihin haritasinda yer eden ve birbiriyle etkilesim icerisinde olan mekanlar tzerinden
kenti okur ve anlamlandirir. Kenti, dolayisiyla insani anlama noktasinda sanatgilarin kenti okuma, gérme
bicimlerine ydnelik gelistirdikleri bakis acilari ve algilari son derece 6nemlidir. Bu noktada kent imgesi, bir
tasarim ve yasanti olarak mekéni deneyimleme, yorumlama noktasinda okura ve sanatgiya farkindalik
kazandirmaktadir. Bu gercevede bu g¢alismada Turk edebiyatindaki kadin éykilerinde kent ve kent
imgesi meselesi Uzerinde durulmustur. Buna gore tasarim olarak, bellek ve kimlik yerleri olarak, kadin ve
siddet odaginda ve algisal diizlemde kent imgesi basliklarindan hareketle Adalet Ajaoglu’ndan Seving
GCokum’a, Furuzan’dan Leyla Erbil'e, Erendiz Atasi’den Sibel K. Tirker'e varincaya kadar altmisa yakin
dykicinin kadini ve kadin bakis agisini merkeze alarak istanbul, Ankara, izmir ve Karadeniz kentlerine
odaklandiklari 6ykulerinde kadin bakis acisinin kenti nasil kurdugu, kentte kadini nasil konumlandirdigi
gibi hususlar ve kadin karakterlerin ya da kadin bakis agisinin kente yikledigi sosyo-kultirel degerler bu
calismada Uzerinde durulan konulardandir.

inceledigimiz dykiilerin neredeyse tamaminda kent imgesinin olusmasinda kisisel deneyimlerin, daha
Oonceden edinilen bilgilerin etkisinin blyik oldudu, Oykilerde kente dair imgenin olusturuimasinda
cogunlukla 6znel algilarin, éykicinin kendi amaglarinin devreye girdigi, kente dair Uretilen imgeler
arasinda aidiyetsel anlamda kurulan baglarin olduk¢a dikkat ¢ekici oldugu goérulmustur. Kent ve kadin
noktasinda 6ykl yazarlarinin kadin olusu, dykil karakterlerinin neredeyse tamaminin kadin olusu kadin
g6zlyle bir kent tasarimina okuru tanik kilmistir. Kadin odakh bakis, kadinlarin mekéni gérme ve
deneyimleme bigimleri kente dair kadin odakli farkl referans noktalarini da beraberinde getirmistir. Zira
artik bilindik, aligilan kent imgesinin yanina gsiddet odaginda kent ve kadin gelmigtir. Daha hassas, daha
romantik séylem yerini kimi durumda daha hasin ve elestirel bir sdyleme birakmistir. Bu da kentte kadinin
farkh var olma bigimleri, kadin sorunlarinin kentteki gériinme bigimleri, degisen kentlerdeki farklilasan
sorunlar gibi konulari gérundr kilmistir. Farkli mekén dizgelerinin, dykl yazarlarinin niyetlerinin, éyku
karakterlerinin ihtiyaglarinin kente dair imgenin olusturulmasinda etkili oldugunun saptandi§i bu
calismada, kentlerin birgok dykude fizikselligini asan varolussal bir deneyim olarak sunuldugu ve oyku
tlru Gzerinden ¢ok boyutlu olarak adeta bir “yeniden yaratim”a karsilik geldikleri sonuglarina ulagiimistir.

Anahtar Kelimeler: Kadin, Hikaye, Sehir, imge
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THE IMAGE OF THE CITY IN WOMEN’S STORIES

The city, which is one of the mostimportant elements of the environment, has many environmental images.
In this respect, it has been used in many genres by many writers and poets with its imaginary dimension.
At the point of understanding the city, and therefore people, the perspectives and perceptions that the
artists develop towards the way they read and see the city are extremely important. In this framework,
based on the titles of design, memory, places of identity, the image of the city at the center of violence
and at the perceptual plane, in Turkish literature, from Adalet Agaoglu to Seving Cokum, from Flruzan to
Erendiz Atas(, from Sibel Turker to Leyla Erbil, Istanbul, Ankara In the stories of nearly sixty storytellers
focusing on the cities of Istanbul, izmir and the Black Sea, how the woman’s point of view establishes
the city, how she is positioned in the city, and the socio-cultural values that the female characters or the
female point of view impose on the city are the subjects that are aimed to be emphasized in this study.

In almost all of the analyzed stories, it has been observed that personal experiences and previous
knowledge have a great influence on the formation of the city image, and mostly subjective perceptions
and the storyteller’s own goals come into play in the creation of the city image. The woman-oriented
perspective and the way women see and experience the space have brought along different women-
oriented reference points about the city. In this study, in which it was determined that different spatial
systems, the intentions of the story writers and the needs of the story characters were effective in creating
the image of the city, it was concluded that the cities were presented as an existential experience. It has
also been seen that cities correspond to a multidimensional “re-creation” in stories.

Keywords: Woman, Story, City, Image



OZEL VE KAMUSAL ALAN iKiLEMINDE KADIN:
TARIHSEL BIiR BAKIS ACISI

Sinem UTANIR ALTAY *

Biyolojik anlamda kadin ve erkek olarak gézini dinyaya acan insan, bir de bulundugu kultire gore
bir takim rol ve sorumluluklar Ustlenmektedir. Kadin ve erkegin iginde yasadigi kiltire gore yeniden
sekillenmesine sebep olan toplumsal cinsiyet kavrami, ¢6zime kavusturulmasi beklenen bir konudur.
Gunluk hayatta goérev ve sorumluluklari vasitasiyla farklilasan kadin ve erkek bu sebepten 6tlru cinsiyete
dayali gesitli ayrim ve engellemelere maruz kalmaktadir. Bu kapsamda bugun, toplumsal cinsiyete bagli
kamusal/6zel alan ayrimi konusu da genis gercevede tartisiimaktadir.

Antik cagdan gunimdze ele alinan kadinin kamusal alanda varligi konusu, toplumsal cinsiyet rollerine
sikisip kadini 6tekilestirmekten 6teye gidememistir. Kdkeni eski Yunan disiincesine dayanan kamusal/
0zel alan ayriminda Polis, erkegin; Oikos ise kadinin yeri olarak tanimlanmistir. Toplumsal is bélimiinde
kadinin ev icindeki emegi, enformel emek olarak goérilmus, kamusal alanda yaptidi isler ise ya disuk
Ucretlerle kargilik bulmus ya da bu isi dengelemek maksadiyla kadina daha alt statiide gdrevler uygun
gorulmustir. Bu baglamda calismada ataerkil ideoloji tarafindan dayatilan toplumsal cinsiyet rollerinin
kadini nasil Otekilestirilip 6zel alana hapsettigini ve kadinin kamusal alanda var olmamasi i¢in nasil
toplumsal algilar yaratarak glndelik pratiklere yansittigini anlamak yansira konuya tarihsel agidan
bakmak amaglanmistir.

Anahtar Kelimeler: Ozel alan, Kamusal alan, Kadin, Toplumsal cinsiyet

WOMEN IN THE DILEMMA OF PRIVATE AND PUBLIC SPACE:
A HISTORICAL PERSPECTIVE

A person who opens his eyes to the world as a woman and a man in a biological sense, also assumes
some roles and responsibilities according to the culture he/she is in. The concept of gender, which
causes women and men to be reshaped according to the culture they live in, is an issue that is expected
to be resolved. Men and women, who are differentiated through their duties and responsibilities in daily
life, are therefore exposed to various discriminations and barriers based on gender. In this context, the
issue of gender-related public/private space distinction is also widely discussed today.

The issue of the existence of women in the public sphere, which has been discussed from ancient
times to the present, has not gone beyond marginalizing women by being stuck in gender roles. In the
distinction of public/private space, which has its origins in ancient Greek thought, the police is the man;
oikos is defined as the place of woman. In the social division of labor, women’s labor at home was seen
as informal labor, and the work they did in the public sphere was either paid for with low wages or lower
status duties were deemed appropriate for women in order to balance this work. In this context, it is
aimed to look at the subject from a historical perspective, as well as to understand how the gender roles
imposed by the patriarchal ideology marginalize women and imprison them in the private sphere, and
how they create social perceptions and reflect them in daily practices so that women do not exist in the
public sphere.

Keywords: Private space, Public space, Woman, Gender
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THE POLITICAL REPRESENTATION OF WOMEN IN SLOVAKIA
Tibor MADLENAK™* - Ivan CHORVAT **

The paper is focused on the patterns of political representation of women in Slovakia, using the concepts
of scale, time and space. It analyses the electoral success of woman candidates on municipal, regional
and national level in the last two decades, considering also their political affiliation and differences among
most important Slovak political parties in their “gender approach”. The level of political representation of
women in Slovakia is also compared with political representation of women in selected countries across
different regions of Europe.

Keywords: Political representation, Women, Election, Slovakia, Europe.

SLOVAKYA'DA KADINLARIN SiYASAL TEMSILIYETi

Calisma, oOlcek, zaman ve mekan kavramlarini kullanarak Slovakyardaki kadinlarin siyasi temsil
paternlerine odaklaniyor. Kadin adaylarin son yirmi yilda belediye dizeyindeki, bdlgesel ve ulusal
duzeylerdeki secim basarilari, siyasi baglarini ve en énemli Slovak siyasi partileri arasindaki “toplumsal
cinsiyete yaklasim” farkliliklari da g6z 6niinde bulundurarak anaaliz edilmektedir. Kadinlarin Slovakyardaki
siyasi temsil diizeyi, Avruparnin farkli bolgelerinde secilmis Ulkelerdeki kadinlarin siyasi temsiliyle de
karsilastirimaktadir.

Anahtar Kelimeler: Siyasal temsil, Kadinlar, Se¢im, Slovakya, Avrupa
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ZULFU LIVANELI’NIN ROMANLARINDA MEKANA BAGLI OLARAK
DEGISEN/GELISEN KADIN ALGISI

Yasemin MUMCU *

Ev, oturulan yer anlaminin yaninda ortam, yasanilan dinya gibi daha genis anlamlarda da kullandigimiz
mekanla biz insanlar arasinda yadsinamayacak bir bag vardir. iginde bulundugumuz mekéana sahip olmak
veya 0 mekandan uzaklasmak isteriz; o mekani kendimize benzetiriz ya da o mekanin bazi ézellikleri
bizim Kisiligimizi belirlemede etkin bir rol oynar. Yani bir anlamda mekan insani donusturtrken insan da
o mekan ile kendini tanitir, belli eder. Bunu bir anlamda cevreleyis olarak kabul etmek de mumkunddr.
insan kendine mekan olarak sectigi, belirledigi yeri gevrelemis, ona bazi sinirlar koymus; diger yandan o
mekanin sinirlari tarafindan da kendisi gevrelenmistir.

GunUmuz romaninin 6nemli kalemlerinden biri olan Zulfu Livaneli, gazeteci kimliginin de etkisiyle 6zenli
arsiv ve derin gézlemlere dayanan eserlerinde ¢izdigi roman kahramanlariyla onlarin iginde bulunduklari
mekan arasinda fiziki, ruhT baglar kurmayi bagarmistir. Olay érgusinin mekani ile kisiler arasinda buyuk
bir uyum yaratmayi basaran yazar, boylece vermek istedigi mesajlari da daha gergekgi ve etkileyici
bir bicimde okura ulastirabilmektedir. Cinkl Livaneli'nin anlattiklari bu cografyada yasanmistir ve
yasanmaktadir; blyuk bir intimalle yasanmaya da devam edecektir.

Hic kuskusuz roman kisileri icinde kadinlarin ayri ve énemli bir yeri var. Ulkemizde yasayan kadinlarin
glnidmizde kargilastiklari durumlar da herkesin malumu... Bizim de bu bildiriyle amacimiz Zilfi
Livaneli'nin romanlarinda c¢izdigi kadin kahramanlarla onlarin iginde bulunduklari/bulunmak zorunda
kaldiklari mekan ve bu mekanin sartlari arasinda nasil bir bag kuruldugunu, Tlrkiye cografyasinda kadin
algisinin mekana bagl olarak degisip degismedigini ortaya koymaya calismaktir.

Anahtar Kelimeler: Livaneli, roman, kadinlar, Dogu, Bati

THE PERCEPTION OF WOMEN IN THE NOVELS OF ZULFU LIVANELI
THAT CHANGES/DEVELOPS DEPENDING ON THE SPACE

There is an undeniable bond between us humans and the space we use in wider meanings such as
home, place of residence, environment, and the world we live in. We want to own or move away from
the space we are in; we liken that place to ourselves or some features of that place play an active role in
determining our personality. In other words, while the place transforms the person, the person introduces,
reveals himself through that place. It is also possible to accept this as encirclement in a sense. Man has
surrounded the place he has chosen for himself as a place, has set some limits to it; on the other hand,
it is surrounded by the boundaries of that space.

With the influence of his journalist identity, Zulfu Livaneli, one of the important writers of today’s novel,
has succeeded in establishing physical and spiritual bonds between the heroes of the novels he draws
in his works based on careful archives and deep observations and the place they are in. The author, who
has succeeded in creating a great harmony between the place of the plot and the people, is thus able
to convey the messages he wants to give to the reader in a more realistic and impressive way. Because
what Livaneli tells has been lived and is being lived in this geography; and will most likely continue to
happen.

Undoubtedly, women have a special and important place among the characters of the novel. The situations
that women living in our country face today are well known to everyone... Our aim with this paper is to try
to reveal what kind of a connection is established between the heroines that Zulfl Livaneli draws in her
novels and the place they are/have to be in and the conditions of this place, and whether the perception
of women in Turkey’s geography changes depending on the place.

Keywords: Livaneli, novel, women, east, west
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ISLAM MECMUASI’NIN YAYIN ANLAYISI GERGEVESINDE iSLAM
MECMUASI’'NDA KADIN

Zeynep TURKYILMAZ *

islam Mecmuasi 1914-1918 yillari arasinda tarih, siyaset,sosyoloji, iktisat konularinin yanisira, toplumsal
alanda kadin sorunlarinin da ele alindigi bir yayin organidir. Yayin hayati boyunca “Muslimanlarin
faidesine calisir” ve “Dinli bir hayat, hayatli bir din” sloganini siar edinen mecmuanin yayin anlayisi, Turk-
islamsentezi gérisiini yansitmaktadir. Derginin kadin konusunu ele alisi da, bu anlayis gergevesindedir.

Kadinlarla ilgili galismalariyla taninan Fevziye Abdlrresit'inde yazilarinin bulundugu mecmuada yazar
kadrosuna baktigimizda; Ziya Gokalp, Semsettin Glnaltay, Mehmet Fuat Koprilli, Besim Atalay,
Serafettin Yaltkaya, Halim Sabit gibi donemin diisiince hayatini etkiledigi gibi calismalariyla Cumhuriyet
déneminde de hizmet vermis yazarlar bulunmaktadir.

Bu galismanin amaci, islam Mecmuasr’'nda kadin konusunda yazilar kaleme alan yazarlarin kadin
meselelerine bakis agilarini , mecmuanin yayin anlayisi olan Tirk-islam terkibi goriisiini de dikkate
alarak ele almaktir.

Anahtar Kelimeler: Kadin, yenilesme, Tlrk-islam Sentezi, ittihat ve Terakki Partisi

WOMEN IN THE ISLAMIC JOURNAL WITHIN THE FRAMEWORK OF THE
PUBLICATION CONCEPT OF THE ISLAMIC JOURNAL

Between 1914 and 1918, the Islamic Journal was a publication that focused on history, politics, sociology,
economics, as well as women’s issues in the social sphere. The publication concept of the media, which
has adopted the slogan “Works for the Muslims” and “A religious life, a life-long religion” throughout its
publication life, reflects the Turkish-Islamic synthesis view. The journal’s handling of the women'’s issue
is also within the framework of this concept.

In view of the staff of authors in the journal where Fevziye Abdurresit, who is known for her work on
women, has letters; there are authors, who served in the Republican period with their work and are
affecting the thought life of the period, such as authors Ziya Gokalp, Semsettin Glnaltay, Mehmet Fuat
Koprill, Besim Atalay, Serafettin Yaltkaya and Halim Sabit.

The aim of this study is to consider the perspectives of the authors who have written about women in the
Islamic Journal, taking into account the view of the Turkish-Islamic synthesis, which is the publication
concept of the journal.

Keywords: Women, Modernisation, Turkish-Islamic Synthesis, Union ve Progress Party
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